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Fine Quality 
Marks Alphonse 
Kann Collection 


Sculpture and Art Objects of 
Many Schools Feature Sale of 
Great Collection at American 
Art Association in January 


In a collection gathered together by 
the man of discriminating taste there is 
a certain unity, no matter how large the 
collection or how varied its components. 
One finds this logic in the collection of 
M. Kann to be sold at the American Art 


Association January 6, 7, 8. The ex- 
amples of Assyrian, Greek, Gothic and 
Renaissance sculpture alone have the 


collector. From 


the large 


spirit of the creative 


the testimony of the sculpture, 


assemblage of Persian pottery of the 
finest period is not a surprise. The 
play of light upon the contours and 
arabesques of vase or bowl holds in 


lesser but sometimes more subtle degree 
the delights of form realized by sculp- 
ture. Through the so-called minor arts 
of the 


medieval 


collection—enamel and _ ivory, 
metal work, Italian 


medals, 


pottery 


and Renaissance run the same 


selective principles, the same philosophy 


of collecting. And in the small but 
choice selection of Oriental rugs, M. 
Kann shows in several instances his 
preference for a fine fragment of a 


beautiful early carpet to a perfect piece 
of weakened design. 

The undoubtedly 
the most important part of the collection 


objects of art are 


from the point of view of notable ex- 
amples as well as number, but in the 
paintings and drawings M. Kann’s 
subtlety of taste does not waver. It és 


that there are fewer examples of 


the first quality. 


only 


The sculpture forms the most impor- 
tant feature of the collection as a whole. 
Not extremely large in comparison with 
its scope, M. Kann has managed by 
process of sensitive selection, by the for- 
tunate inclusion of three or four pieces 
that are magnificently representative of 
their period, to achieve a personal sur- 
vey of significant moments in sculpture 
from Assyrian times to the late X VIIIth 
century. The life-size head of the 
XVIIIth dynasty is the most important 
piece in the Egyptian group and prob- 
ably the masterpiece of the entire col- 
lection. Here Egyptian art is seen at 
one of its finest moments, free in spirit 
from the hamperings of tradition, but 
following in curve of brow and model- 
ing of mouth the erratic restraints that 
purify form. Such pieces as the Pha- 
raoh cut with masterly incisiveness from 
the limestone, the sculptor’s model of 
the head of a Noneas translated into a 
few bold planes and a black basalt figure 
of the New Kingdom, notable for the 
delicate modeling of the limbs, crystal- 
lize the spirit of E ‘gyptian art of various 
periods and moods. 

In the group of Greek sculpture there 
is also an outstanding piece—a female 
marble head of 500 B. C., that magnifi- 
cently celebrates the BB 2 between 
archaic art and that of the Vth century. 
In strong contrast with this marble, an- 
other female head of the IVth to IIIrd 
century B. C. reveals a touch that lingers 
over the modeling of mouth and chin, 
softening the archaic smile into the part- 
ing of full lips. The torso of a youth, 
also of the later period, bespeaks an in- 
tense joy in the sensitive articulations 
of the body, while a fragment, the chest 
of an athlete, is carved from Pentelic | 
marble in broad planes, powerful in their 
strength. 

In the group of Gothic and Renais- 

sance sculpture, M. Kann has brought 

eecther a significant series, culminating 
in the beautiful head of St. John, attrib- 
(Continued on page 5) 
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“THE IMPRESSIONISTS” 


GALL 


‘'EARLIEST STEEN 


DATE DETERMINED 


An interesting discovery has been 
made by a young art-critic, J. G. van 
Gelder, assistant to the director of the 
Boymans Museum at Rotterdam. On 
Jan Steen’s “Wedding at Cana,” exhib- 
ited at Leyden this summer, he deci- 
phered the date as being 1646, instead of 
1655, as had been previously accepted. 
This makes this painting, belonging to 
Mr. J. M. Hudig of Rotterdam, the 
earliest dated of Jan Steen’s large 
ceuvre. On stylistic groinds he shows, 
from a number of other paintings, that 
they must have been executed at the 
same time, probably as early as 1644 to 
'46. A great part are biblical subjects. 
They do not show the influence of Ni- 
cholaes Knupfer of Utrecht, who is 
mentioned as Steen’s teacher. They 
manifest, however, in the types, the mo- 
tives and the clair-obscur, a strong in- 
fluence of the early Rembrandt school 

(Continued on page 2) 
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Boston Museum Buys 
“Adoration of the 
Masi” by Tintoretto 


BOSTON.—Opportunities to secure 
important works by the great masters 
are so rare in the present day and com- 
petition among prospective purchasers is 
so keen that the Museum of Fine Arts 
is fortunate in its recent acquisition of 
a painting by Tintoretto, “The Adoration 
of the Magi.” But few examples of 
this painter’s work are to be seen out- 
side of Europe. It fills a gap in the 
collections of the Museum, representing 
the Venetian School in its great period 
of the XVIth century, although the mu- 
seum also possesses a “Portrait of a 
Senator,” by Tintoretto. 

The canvas is large, measuring about 
91% by 5 feet. All the figures conven- 
tionally represented are here: the three 
Kings—Gaspar, Melchior and Balthazar 
—Joseph, Mary, and the Infant Jesus. 
The standing kings, dressed in Oriental 
robes and placed in rather dramatic atti- 

(Continued on page 2) 
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THE DURAND-RUEL 


FLEMISH PRIMITIVE 
BOUGHT BY DETROIT 


DETROIT.—The most recent and im- 
portant acquisition purchased by the 
Founder’s Society of the Detroit Insti- 
tute of Arts, is a fine early landscape 
of the Flemish school, painted by the 
unknown Master of the Lucia Legend. 
The only other equally important paint- 
ing by this master is in the Johnson col- 
lection at Philadelphia. The picture was 
purchased directly from Holland and, 
at the request of the Royal Academy in 
London, it will be sent to London next 
month for the exhibition of early Flem- 
ish works which that society is holding 
in the months of January and Febru- 
ary, 1927. 

The Master of the Lucia Legend is 
the most important of the early Bruges 
painters. Bruges appears with its bel- 
fry and cathedral as a background in 
most of his paintings. The background 

(Continued on page 2) 


class mail 
Y. P. O., umder Act of March 3, 3. 1878 


DECORATION | 
ART AUCTIONS | 
RARE BOOKS | 
MANUSCRIPTS 

~ — 


PRICE 15 Cents 


“Impressionists” | 
at Durand-Ruel 
is Magnificent 


Fine Quality is Maintained in 
Loan Exhibition of Twenty- 
One Paintings by the Masters 
of Impressionism 

fort!” 
salute to Monct 

all respect, to the 

at Durand-Ruel’s. 
there, tremendous. 
design—in all the 
we compliment in appraisal of 
artists. At this exhibition one 
can forget all that for the pictures are 
neither exercises in art nor subjects for 
polite praise. 
plete; they 
tence, bones, 





“C'est bougrement 
Cézanne’s famaus 
must be given, with 


exhibition now open 


For strength is 
Strength in 


things 


color, 


lesser 


These paintings are com- 
have a real, internal exis- 
blood, muscles and quick 
They strike, and all one’s pretty 
fall away. 


nerves, 
phrases 

Great as each picture is, the effect is 
of the group rather than of individual 
works. The selection and arrangement 
of the pictures has been perfectly done. 
\t first glance one sees the whole as a 
harmonious unit, a supreme work of art 


composed of many elements. No one 
painting dominates. It is only with 


longer acquaintance that the structure of 
the exhibition becomes apparent and the 
crescendo from Sisley and Pissarro to 
Manet and Renoir is felt. 

Again the skill in arrangement is evi- 
dent. . The accent is on Impressionism 
and Cézanne, who belongs to the school 
time rather than in method 
and by sheer weight and power might 
have dominated the exhibition, has been 
given a minor place. This in spite of 
the fact that his still life is one of the 
finest of the pictures shown. 

It is to Manet and Renoir that this 
group of masters pays tribute. Manet, 
with “Les Bulles de Savon,” “Le Com- 
bat de Taureaux,” and a pastel “Téte 
d’Enfant ;” with “La Tasse de 
Chocolat,” “Baigneuse,” “Femme dans 
un Jardin,” and “Femme Couchée”—two 
of the Manets and three of the Renoirs 
supreme examples—appear as emperors 
among the kings and princes. 

And princes, at least, are they all. 
For there is, in all the exhibition, no in- 
significant picture. There are finer Sis- 
leys and Pissarros than any shown here; 
one of the Degas is, by comparison, a 
distinctly minor work, but none of them 
fades out. They strike the first note in 
a rising, glorious symphony’ which 
sweeps to a tremendous climax in the 
greater pictures. 

The history of these pictures and their 
painters is familiar and need not be re- 
peated here. It is excellently reviewed 
in the introduction which Maud Dale 
(Mrs. Chester Dale) has written for the 
catalog of the exhibition and it was 
briefly summarized in THe Art News 
of last week. But one further date 
should be noted. In addition to the fact 
that this is the fiftieth anniversary of 
the first showing of the group at the 
Durand-Ruel galleries in Paris it is the 
fortieth anniversary of the first New 
York exhibition, also sponsored by Mr. 
Durand-Ruel, held in the galleries of 
the American Art Association in the old 
[wenty-third Street building. Of that 


in point of 


Renoir, 


exhibition Mr. N. E. Montross has 
given an interesting description. 
“The paintings created an angry 


storm,” Mr. Montross said, “and, apart 
from the pictures my most vivid recol- 
lection is that of Durand-Ruel, a short, 
heavily built man, standing in the centre 
of a ring of critics and taking abuse 
from all sides,” 
Those days 
These men, 


have, 
then 


happily, 


passed. 
despised, 


have won 
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IMPRESSIONISTS 


(Continued from page 1) 
their places in the sun and they have 
smoothed the path for their followers. 
If, in 
common characteristic can be cited, it is 


so varied an exhibition, one 
“Realists” would have 
title the 
“Impressionists.” The 
search for reality is felt in these pic- 
Each 
statement funda- 
They stripped the con- 
The 


result stands, and, whether from land- 


that of realism. 


been a expressive for 


group 


more 
than 
solide.” is 


tures. Each is “bien 


a direct, simple of 
mental truth. 


fectionery from the painters’ cake. 


scape, still life, figure or bull fight comes 
a sense of actuality, of paintings which 





‘have caught and held life itself. 








Many, perhaps most, of the pictures 
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are already so familiar that further de- 
be 


was 


impertinent and a 
THE Ar! 
In addition, however, 


would 
list 
News last week. 
to the purely sensual delight to be de- 


scription 


complete given in 


rived a great opportunity is offered for 
technical study. 

In Manet’s great picture, “Le Combat 
de Taureaux,” in which strong bands of 
color swing across the canvas, study the 
painting of the crowd around the arena. 
From across the room individuals stand 
out, there is movement and life. Look 
at it closely and marvel. There is a hot, 
sandy quality in the picture and an al- 
most sinister light. the 
street, in a theatre or in the country one 


Sometimes on 
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Hanging above this Manet, is Renoir’s 
Couchée.” Its subtle, volup- 
'tous rhythms are in direct contrast to 
| the staccato movement of the Manet, but 
'they form the perfect complement. 

| There is a languorous flow of color 
land form throughout the whole of this 
|amazing canvas, apparently simple, actu- 
|ally so complex. 

| These two canvases alone would be 
| worth a long and arduous journey, but 
| when to these are added Mr. Lewisohn’s 
|superb Manet, one of the best of his 
| single figures; Degas’ brilliant pastel, 
L’Entrée des Masques,” a masterpiece 
lof drawing and color; an early Monet 


|*Femme 


| ae 





landscape and one of the best of his 
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Rouen series; Renoir’s “Baigneuse,” less 
suave than the other nude; also one of 
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the finest of his portraits, “La Tasse de 
Chocolat,” illustrated last week; and to 
these one of Cassatt’s most important 
pastels and a fine Morisot; and to these 
good Sisleys and Pisarros; and, as a 
climax, Cézanne’s powerful still life, the 
forms carved out of space, each taking 
its place in a balanced, three-dimensional 
design, restrained in color but color of 








rare beauty, a tour de force in painting, 
so complete a work that the fact that it 
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is one of the very few signed canvases 
seems unimportant; given all these and 
others of splendid quality, these gal- 
leries should be the object of a pilgrim- 
age. Few exhibitions of the current 
season will equal it in quality. 


GREAT COLLECTION 
FOR CAMBRIDGE 
| LONDON.- The late Mr. F. 


ton Harris, formerly M.P. for Stepney 
and East Worcestershire, has bequeathed 


Lever- 





| to the Fitzwilliam Museum at Cambridge 
|his splendid collection of majolica, pic- 
|tures and miniatures. 

| In announcing this gift the Vice- 
|Chancellor of the University said Mr. 
| Harris had also left £10,000 on trust, 
| the interest to be paid to his widow dur- 
‘ing her lifetime, and the capital then to 
'be used for the purchase of works of 
|art for the museum. 

Mr. Harris was a former member of 
Trinity College, and had taken a great 
interest in the Fitzwilliam Museum. 

The director states that the collection 
constitutes one of the greatest benefac- 
|tions the museum has yet received, en- 
| riching it in branches that are weak. 
| Mr. Harris, who died last month, was 
widely known as a politician and as an 
art collector. He was also an able 
| painter, and an exhibition of his work 
was shown at the Goupil Gallery in Lon- 
| don last April. 
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| 
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EARLIEST STEEN 


AT DURAND-RUEL’S) DATE DETERMINED 


(Continued from page 1) 

Mr. de Gelder, who pub- 
lished his conclusions in the periodical 
Oud Holland, thinks that one of Rem- 
brandt’s Leyden pupils must have given 
the first lessons to Jan Steen. 


of Leyden. 


Some of 
his candle-light effects show, moreover, 
a strong relation to similar works by 
Gerard Dou. In 1648 already, Jan Steen 
moved to Haarlem, where the influence 
of the Ostade brothers became 
strong. 


very 


It is remarkable, that Steen, not long 
before his death, painted another “Wed- 
ding of Cana,” in which he uses much 
of the composition of his early work, al- 
though, of course, his coloristic capaci- 
ties stand much higher and his power of 
characterization of humanity is greatly 
intensified.—L. J. R. 


TINTORETTO FOR 
BOSTON MUSEUM 


(Continued from page 1) 
tudes, forma group by themselves. They 
both wear crowns with turbans and carry 
and 
Gaspar, 

Above 
his head and beyond there stretches a 
splendidly imaginative background. To 
the right stands Joseph in an attitude of 
devotion beside Mary who is portrayed 
in the typical garb of the period. The 
Star of Bethlehem shines above, cherubs 


vessels containing frankincense 


The 
offers a golden cup to the Child. 


myrrh. kneeling figure, 


hover over, while in the corner a pair 
of rabbits complete the picture. 
three sections are not 
unbalanced 


These 
so distinct as to 
detract from the 
unity of the whole, for there is a definite 
rhythm carried from the Kings standing 
through the kneeling figure up to the 
star above Joseph’ head. 


be or to 


Composition of the painting is inter- 
esting in comparison with other works 
of Tintoretto. Although the drawing is 
of the same quality as that in some of 
the figures of the Paradise in the Doge’s 
Palace, Tintoretto’s last masterpiece, 
the picture distinctly reflects his earlier 
time, when he was still intimately con- 
nected with Jacopo Bassano. 

The general trend of the color design 
ranges from golden brown to a rich red 
and the whole is keyed in a somewhat 
low tone. The high point of light falls 
upon the Madonna and there is a sec- 
ondary emphasis on the kneeling King. 
Particular attention is given to the han- 
dling of detail throughout the picture. 
The background, besides serving as a 
transition from the Kings on the left 
to the group of Joseph and the Madonna, 
adds an element of depth to the picture 
and in itself forms a decorative concept 
of unusual vitality and beauty. 

This was a favorite theme with Tin- 
toretto and he has here imbued it with 
freshness and originality. 


MONET MEMORIAL 


BOSTON.—A memorial exhibition of 
paintings by the late Claude Monet is 
planned by the Museum of Fine Arts 
for the middle of January. In addition 
to the number of fine examples of his 
works owned by the museum there will 


be loans of others by friends of the 
museum, 


FLEMISH PRIMITIVE 
BOUGHT BY DETROIT 


(Continued from page 1) 
of this particular painting is done in the 
manner of a mil fleur tapestry and the 


fine early landscape behind the figures 


is painted much in the style of Memling. 
The Detroit Institute of Arts feels it- 
self fortunate in acquiring this splendid 
masterpiece. 





The Van Diemen Galleries, represent- 
ing one of the best picture firms in Ber- 
lin, is holding an exhibition of Old Mas- 
ters here this month at the Hanna- 
Thompson galleries. The collection in- 
cludes paintings by Rembrandt, Frans 
Hals, P. de Hooch, Teniers, Cranach 
and Filippino Lippi as well as many 
others of equal importance —M. H. 


Saturday, December 25, 1926 


GARDEN PLANS FOR 
CLEVELAND MUSEUM 


CLEVELAND.—A_ garden scheme 
that will provide an approach of great 
beauty to the Cleveland Museum of Art 
is being developed around the little lake 
which in Wade Park between the 
Museum and Euclid Avenue. Initiative 
in the project was taken by the Garden 
Club of Cleveland, which by means of 
an Italian Street Fair held a year or 
two ago, raised funds sufficient to em- 
ploy Olmsted Brothers of Boston to pre- 


lies 


pare plans for this long-needed improve- 
ment. The complete expense of draw- 
ings, specifications and superintendence 
for this work was assumed by the Club 
as a gift to the city. Individual mem- 
bers of the Club agreed to provide for 
various features of the scheme, Museum 
officials took of a part, and the 
City Park Department agreed to do all 


care 


nessary grading and planting, and to 
construct a culvert for carrying the 
water of Doan Brook which flowed 


through one side of the area involved. 
The scheme embodies a marble balus 
traded terrace in front of the Museum, 
from which a flight of steps leads down 
to an oval garden, the longer axis of 
which parallels that the 
this a_ turf 


Museum. 
bordered by 
walks and hedges slopes to another ter- 
with balustrad« 
At 


forming 


of 
From panel 


race, and at the 
the southern end of 
an approach from 
Euclid Avenue, is another architectural 


feature of harmonious design. 


steps 
water’s edge. 


the lake, 


From a 
balustraded outlook at the street level, 
flights of steps wind down to a lowe: 
terrace from which in turn broad steps 
lead to a sloping grass panel, and 
stepped walks which stretch to the lake. 
The entire shore line of the lake has 
been somewhat changed, the west bank 
having been cut back to balance the 
lake on the axis of the completed gar- 
den. An island was removed and a few 
trees shifted to give an unobstructed 
view across the lake. A fountain scheme 
by Chester Beach, New York sculptor, 
includes a central pool in which will 
stand a large marble bowl, flanked by 
hgures symbolizing the Great Waters. 
Niches cut in the encircling hedge will 
frame termes bearing representations of 
the Zodiac signs, and two separate fig- 
ures centered on the lawn will represent 
earth and sun attracting to themselves 
the waters. 

Work of construction is well under 
way, the architectural features being 
nearly completed, as is the grading, and 
the planting will go on throughout the 
winter. Considerable time will be re- 
quired for completion of the fountain. 


HERMITAGE ART 
VALUED IN MILLIONS 


BERLIN. the 


Hermitage collection in Leningrad has, 


The management of 


for the first time since the revolution, 
made an exact valuation of the collec- 
The number of items listed in the 
catalogues and 
The 
collection of porcelains is probably the 
most valuable. A few plates recently 
sold to France brought $3,000 each. The 
museum 800 plates. 
Rembrandt is represented by forty-two 


tions. 
exceeds millions 


their monetary value is fantastic. 


two 


boasts of similar 
paintings, the value of which goes in the 
hundreds of thousands. 
of prints 
among which are many unique examples. 
On the occasion of a recent visit to the 
Hermitage collection Professor Venturi 
of Rome made a careful study of the 
collection of Italian paintings and has 
attributed one of them to Correggio. 
The painting “Jupiter and Io,” that was 
listed as a work by Schiavone, was as- 
certained to be by Titian’s hand. Doubts 
as to the authenticity of two other works 
by the master, a portrait of Pope Paul 
Ill and “Flight into Egypt” were re- 
moved by the scholar.—F. T. 


LAVERY BUYS A 
WILLIAM CONOR 


The collection 
includes 300,000 engravings, 





Sir John Lavery has purchased the 
picture “At the Pump” by William 
Conor and presented it to the Brooklyn 
Museum for their permanent collection. 
This artist recently held an exhibition 
at the Babcock Galleries, 
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MANNES TO DIRECT 
MET. CONCERTS 


Several changes are announced for the 
Metropolitan Museum of Art’s concert 
series of this season, which will be given | 
as customarily on Saturday nights in | 
January and March by a symphony or-| 
chestra under David Mannes in the 
great Fifth Avenue Hall. It has been 
decided to discontinue the broadcasting 
of the concerts, begun last season, be- 
cause the Museum authorities believe 
that the combination of music and the | 
Museum is an unusual one, and that the 
spirit of the evenings cannot be trans- 
mitted by radio. Mr. Mannes also pre- 
fers his listeners to be within the walls 
of the great art museum, experiencing 
fully the aesthetic pleasure occasioned 
by the contemplation of superb creations 
while listening to the music of old and 
new masters. 

Mr. Mannes will introduce a new plan 
into the program this year, giving over 
the first half of the evening to overtures 
and symphonies, and the second to some 
special or historical list. Dance music 
of several centuries will have the second 
half of the first program whose principal 
section is to be devoted to Beethoven as 
part of the universal homage being paid 
the composer this year, the centenary of 
his death. Other programs will have 
lists of pictorial and operatic music, and 
another will include excerpts from the 
Wagner music dramas. 


CHICAGO TAPESTRY 
SHOW CONTINUED 


CHICAGO.—The Loan Exhibition of | 
Gothic tapestries at the Arts Club of | 
Chicago will be continued another week, 
until the new year. In the last week 
Dr. Phyllis Ackerman gave two lectures 
on the collection, the first on the Char- 
acter of Gothic Tapestry, the second on 
Some Discoveries in the History of 
Gothic Tapestry. In the latter she an-! 
nounced some of the results of research 
that she has recently completed. 


FIFTH AVENUE 
PRIZE BUILDINGS 


The Fifth Avenue Association’s first 
prize, a gold medal and diploma, for the 
best designed new building erected in 
Fifth Avenue in the past year, has’ been 
awarded to the Gould Realty Company 
for the new Aeolian Building, 589 Fifth 
Avenue, and the association’s certificate 
of award has been awarded to Warren 
& Wetmore, architects of that building. 

The new Aeolian Building is to be 
sold at public auction on Jan. 24 by Jo-| 
seph P. Day, for the Gould estate. An- 
nouncement of the awards was made at 
the nineteenth anniversary dinner of the | 
Fifth Avenue Association at the Wal- 
dorf-Astoria on Dec. 16th by Captain 
William J. Pedrick, vice-president and 
general manager. 

Second prize, a silver medal, was 
awarded to the One Park Avenue Cor- 
poration for the building known as 
1 Park Avenue. The association’s cer-| 
tificate was awarded to the architects of 
that building, York & Sawyer. 

First prize for the best alteration on a 
building in the Fifth Avenue district 
went to H. F. Dawson for the Dawson 
Building, 19 East Sixtieth Street. 

Colonel Michael Friedsam, President 
of B. Altman & Co., and President of | 


the Fifth Avenue Association, presided 
at the dinner. 
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LONDON FIRM OPENS 


NEW YORK BRANCH 





Messrs. Basil 


| 


Dighton and Leonard | 


Partridge of London, have now opened | 


a branch at 23 East 64th Street, 


New | 
| York, to which they have taken a choice | purpose of examining the condition of 


and interesting collection of the 18th | 


Century Engravings, English Sporting 
Prints, tapestries and furniture 


which the London house in Savile Row | 


is so deservedly known. 


HINTS ON ART OF 
PORTRAIT PAINTING 


By JEAN DESPUJOL 
Professor of Painting at 
Fine Arts, 





American School of 
Fontainebleau, France 





(The following “hints” portrait 
painting were given out in French and 
then translated into English for the 
benefit of the American students at Fon- 
tainebleau. Though they throb with the 
thorough, thoughtful methods of the 


French, perhaps we of the western world 
can find a gleam of inspiration in 
them.—Louise Everett.) : 


on 


1. Find the character of your model. 
The exteriorization of the artist is in- 
dispensible. He should not blind himself 
under pretext that he has a surplus of 
temperament. 

2. Determine a simple attitude suit- 
able to the character of the model. Re- 
duce the action to the minimum. And 
let the attitude be plastic. 

3. Make a small pencil sketch with a 
natural or fanciful background. 

Your composition must fill the area 
of your canvas. 

Make another sketch from this 
first one, determining the strongest black 
strongest white, as well as the 
greatest intensity of the dominating 
tone. In this sketch, express merely the 
relations between the fundamental har- 
monies. 

6. Then enlarge the sketch on can- 
vas. 

7. While making this enlargement, 
take care that you respect the spirit of 
the sketch; sacrifice the small details and 
relations. Strive for simplicity. 

8. Determine the planes and volumes 
in a decorative way, sacrificing the 
smaller ones to the larger ones. 

9. Arrange the values from black to 
white (light, half-light, and shade). Ar- 
range likewise the light localities and the 
dark ones in a similar decorative man- 
ner; and do not be afraid to do violence 
to nature. 

10. Fix your drawing and dust it to 
avoid smudging. 

11. Then give your canvas the 
pearance” of the colored sketch 
some “glacis” or turpentine wash. 

12. Sample the tones of your sketch 
and lay them on in half paste on the 
canvas, observing the same simple locali- | 
ties divided only into light, half-light and 
shade. Use volatil oil. 

13. Wait a day—then scrub your can- 


“ap- 
with 


'vas (scrape with a knife). 


14. Paint bit by bit, taking care not 
to deviate from your sketch. The chro- 
matic passages from cold to warmth and 
vice versa, the blending of several tones 
according to the law of mixture of the 
colored lights; these must result in the 
sum total of simple localities. Remem- 
ber that the big relations have the ad- 


| vantage over the small ones. 


15. Then wait a month. 

16. Touch up your work and place 
the accents. Let your emotions blossom 
as a flower. 


Note: These hints are reprinted from 
the California Art Club Bulletin. Spe- 
cial attention is called to the last line. 





for | 


| protect the work of the 





PARMA CORREGGIOS 
TO BE PROTECTED 


FLORENCE.—Signor Arduino Cola- 
santi, General Director of Fine Arts in 
Italy, has just been to Parma for the 





the cupola of the Church of San Gio- 
vanni adorned with the fine frescoes of 
Correggio. It had been reported that 
some of the sheets of lead on the roof 
of the cupola, which were believed to 
painter, were | 
wearing away, and that holes had ap- | 
peared in some of them, so that there | 
seemed danger of rain water passing | 
through and thus injuring the frescoes. | | 

Provision has now been made for pre- 
venting any further damage. The holes 





| have been stopped and a layer of zinc | 


has been ordered placed in the space be- | 
tween the roof of the cupola and the | 
leaden plates above it. So far no actual | 
injury has come to these precious fres- 
coes. But Signor Colasanti says that he 
is perturbed as to the condition of the 
consoles, the supports of the cupola, the 
paintings on which have been slowly de- 
faced because the wall behind them had 
been absorbing water for centuries until 
ten years ago when a lining of lead was | 
put in and the whole covered with glass. 
Sut the dampness continues to pene- 
trate the wall. The frescoes on these 
consoles will therefore be detached, and 
not put back in their places until the 
wall is completely restored to a proper 
condition. One of the four consoles is 
especially damaged, although they are 
all in a bad state. Arrangements have 
been made to have the small windows 
above them closed with a triple layer of 
glass. 

This work of Correggio in the Church 
of San Giovanni at Parma is one of his 
most famous series of frescoes, and rep- 
resents the Ascension or Assumption of 
Christ. Here the Redeemer is sur- 
rounded by the twelve apostles and the 
four doctors of the church, supported 
by a host of wingless cherubs among the 
clouds. This was finished in 1524, be- 
fore the artist undertook his still vaster 
work on another cupola, that of the 
Duomo in the same city. 

It is interesting to remember that Cor- 
reggio, who apparently had never seen, 
certainly not at that time, any of the 
masterpieces of Raphael or his other 
great contemporaries, was yet the first 
artist who ever had undertaken the 
painting of a large cupola, and he was 
the forerunner even of Michelangelo, in | 
his remarkable extremes of foreshort- 
ening. 

For his work on this cupola of San 
Giovanni he was paid but 470 sequins. 


—K. R. S. 


| establish 


YALE ALUMNI BUY 


IRVING LETTERS 


NEW HAVEN. — Eighteen _ letters 
written by Washington Irving and 
five by Sir David Wilkie, the distin- 
guished English painter, to Prince 


Dmitri Ivanovitch Dolgorouki, once a 
member of the Russian Embassy at 
Madrid, have been acquired by the Yale 
University Library through the gener- 
osity of Yale alumni, Yale University 


| announced recently. 


The university also announced that 
Henry Rogers Winthrop, B.A. 1898, of 
New York City, had pledged $30,000 to 
the Winthrop Fund for the 
benefit of the library in — of his 
father, Buchanan Winthrop, B. 1862, 
who served as a member of = Yale 
Corporation from 1891 until his death in 


| 1900. 
The Washington Irving manuscripts 
and the letters of Sir David Wilkie 


have been in the possession of the Dol- 
gorouki family since they were written, 
and have now been made available by 
Prince Dolgorouki, the grandson of 
Irving's friend. The letters from Irving 
extend over a period of about two years, 
from 1828 to 1830, while one is dated 
Oct. 18, 1842. All except one of these 
were written in Spain during the years 
that Irving was traveling in that coun- 
try, living in the Alhambra and gather- 
ing material for his books on Columbus. 
Irving records his friendships, his travels 
and his literary occupations. He says in 
one or two of the letters that he is 
anxiously searching for an authentic 
portrait of Columbus. More particu- 
larly, the letters tell a rather complete 
story of Irving’s interest, strengthened 
by the friendships with Dolgorouki and 
Wilkie, in Spanish painting. 

The letters of the painter Wilkie form 
an integral part of the collection since 
they discuss still further the subject 
which interested Irving, and frequently 
refer to him and his work. Their dates 
are 1828, 1829, 1834 and 1836. The last 
two, later than those written by Irving, 
give glimpses of Irving after he returned 
to America in 1832. 

“The value of this new gift,” 
fessor Andrew Keogh, University Li- 
brarian, said, “lies in the unpublished 
letter therein, and in the singular unity 
of the twenty-three letters; together 
they offer a valuable record of Irving’s 
life during the years 1828 and 1829. 
When this gift is placed beside the Irv- 
ing letters which were given to the 
library in 1924, and the notebooks do- 
nated in 1925, it is possible to regard the 
Yale collection of Irving ina as one of 
the most valuable of its kind in 
America.” 


Pro- 


PORTRAIT OF W. H. 
HUDSON FOUND 


LONDON.—A lost portrait of Wil- 
liam Henry Hudson, explorer of nature 
and noted writer, has been found and 
identified in London. The _ portrait, 
showing a middle-aged man, was sold 
with other of Hudson's effects four 
years ago. There was no idea at the 
time that the portrait was that of Hud- 
son himself. 

Recently the portrait came into pos- 
session of Messrs. Stevens & Brown, 
American literary agents here. They 
referred it to Alfred Hartley, veteran 
British artist, who was a friend of Hud- 
son for many years. Mr. Hartley suc- 
ceeded in unearthing a letter from Hud- 
son dealing with the portrait of the 
naturalist painted by Hartley in 1889, 
and afterward he came to 7 of and 
identified it as that in the possession of 
Messrs. Stevens and Brown. 

Mr. Hartley was the illustrator of 
Hudson’s “Idle Days in Patagonia.” 
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“STORM TOSSED CYPRESS TR 


Recently purchased from an 


at the Gump Galle 


Courtesy 


of the 





COLE’S ENGRAVINGS 
TO BE SHOWN 


An exhibition of wood engravings by 
Timothy Cole will go on public view 
January 17 at the American Academy of 
Arts and Letters, 633 West 155th Street. 
The Cole exhibition, which contains the 
most famous of this noted artist’s wood 
engravings done after the Old Masters, 
will mark the first one-man showing 
ever sponsored by the Academy. 

Engravings of many notable examples 
of the European schools are said to be 





included — work done after English, 
French, Italian, Spanish, Dutch and 
Flemish masters. Mr. Cole first went 


to Europe in 1883, and his work of en- 
graving at first hand the masterpiece in 
public and private galleries in the con- 
filled a period of more than 
thirty years. In cutting blocks for the 
old English masters alone, Cole was 
constantly occupied for seven years. 

Among the 200 engravings to be placed 
on display will be many which have won 
honors for Mr. Cole both in this coun- 
try and abroad. The titles include “La 
Finette,” by Watteau; “The Kiss,” by 
Eugene Carrierre; “Saskia,” by Rem- 
brandt; “Portrait of Himself,” by Rem- 
brandt; “The Lovers’ Delay,” by Wat- 
teau; “Study of His Wife,” by Aman 
Jean; “Portrait of His Daughter,” by 
El Greco; and “The Broken Mirror,” by 
Greuze. bas 

Although born in London, Timothy 
Cole has always been identified with 
the art of the country in which he makes 
his home. Brought to America as a 
child, and apprenticed during his boy- 
hood to a Chicago firm of wood-engrav- 
ers, Timothy Cole came to New York 
when he was still a young man. After 
being here only a short time, he made 
contacts with the Century Magazine 
which published the first of the engrav- 
ings that later were to win for him 
international recognition. It was through 
his reproductions in Century that Cole 
first became known to the American 
public, and through that magazine he 
went to Europe to engrave the old mas- 
terpieces. é ; 

Recognition of Timothy Cole’s artis- 
try include gold medals received at the 
Chicago Exposition in 1893, at the Paris 
Exposition in 1900 and at the St. Louis 
Exposition. 


tinent 


FIRE DAMAGES 
CARRIGAN STUDIO 


We regret to report that Carrigancool, 
the home of William L. 
Falls Village, Conn., has been consider- 
ably damaged by a fire caused by an 
oil-heater. In addition to the loss of a 
number of pieces of old glass, pewter, 
and porcelains, all of “Museum” quality, 
Mr. Carrigan suffered the loss of a pic- 
ture, on which he had worked, as is 
usual with him, for several years. 
Ample insurance covering just such per- 
sonal possessions as pictures was car- 
ried; but, although this disaster oc- 
curred late in October, the adjustment 
of the claim is said to be still in the 
“discussion” stage. 





Carrigan in 


EES” 
exhibition of the artists’s work 
ries, San I’ranctsco 

Babcock Galleries 


By DOUGLAS FRASER 


NATIONAL PORTRAIT 
GALLERY ADDITIONS 


LONDON. 


National Portrait Gallery now on view 


Recent acquisitions to the 


include the following donations: 
Walter Savage Landor, poet and prose 
writer. Marble copy, formerly belong 
ing to Charles Dickens, from a bust by 
John Gibson, R.A. 


E. Layard. 


Presented by Mrs. 


Sir Henry Mortimer Durand, diplo- 
Painted at Washington, by W 
Thomas Smith. 


matist. 


Presented by a_ body 


of subscribers. In this case the trustees 
decided to waive their rule precluding 


the admission of portraits within ten 


years of death. 
\lfred James 


Hipkins, authority on 
keyboard instruments. Presented by his 
daughter, Miss Edith J. Hipkins. 

John Doyle, portrait painter and cari 
caturist. Drawing by his son, 
Edward Doyle. Presented by his grand 
son, Sir Arthur Conan Doyle 

John Bradshaw, who presided at the 
trial of Charles I. Miniature, artist un 
known. Presented by Mr. H. Brad- 
shaw-Isherwood. 

Edward John Trelawny, author and ad- 
venturer. Pen and ink sketch by Joseph 
Severn. Presented by Lieutenant-Col- 
onel C. F. Call, through the National 
\rt Collections Fund. 

The Duke of Northumberland has de 
posited on loan for a short period, from 
his collection at Albury Park, the un 
dermentioned portraits: Arthur, Prince 
of Wales, elder son of Henry VII, and 
brother of Henry VIII. Artist un- 
known. King Edward IV. Artist un- 
known. 


Henry 


ART WORLD BUYS 
CHRISTMAS SEALS 


Albert E. Gallatin, 15 East 58th Street, 
is Chairman of the Art Division of con- 
tributors to the Christmas Seal Sale now 
being conducted by the New York Tu- 
berculosis and Health Association. The 
annual sale of Christmas Seals is the 
chief means by which the Association 
raises the money to support its year- 
round activities to fight tuberculosis and 
ill-health and to carry on an extensive 
program of health education in New 
York City. 

“We are having excellent cooperation 
from the people in our division,” stated 
Mr. Gallatin. “The Association has 
raised more than half of its quota of 
$300,000 and I am glad we have been 
able to give our this 
fund.” 


share toward 


Among those who have already con- 
tributed in the Art Division are: Ameri- 
can Art Association, 30 East 57th Street ; 
Mrs. FitzRoy Anderson, 134 East 65th 
Street; Ehrich Galleries, 707 Fifth Ave- 
nue; Miss Helen Frick, 1 East 70th 
Street; Robert Friedenberg, 22 West 
56th Street; Albert E. Gallatin, 15 East 
58th Street; John F. Kraushaar, 680 
Fifth Avenue, Albert Gallatin, 7 East 
67th Street; Macbeth, Incorporated, 15 
East 57th Street; Clarence H. Mackay, 
3 East 75th Street; Metropolitan Mu- 
seum of Art, (Edward Robinson:) and 


Avenue. 


Mrs. Harry Payne Whitney, 871 Fifth 
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Geltirtion of 
Alphonse Kann 


Paris 
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“A\ Egyptian - Greek - Roman - Persian 
& Moyen Age & Renaissance Works of 
ya Art. @,Paintings & Drawings by Cima- 


bue, Morone, Pollaiuolo, Tintoretto, 
Brueghel the Elder, Rubens, Fragonard, 
Turner and other masters. @, Illustrated 
catalogue: Art Objects three dollars: 
Paintings ¢€ Drawings two dollars; 
Ordinary Edition one dollar 
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Also On Exhibition Commencing New 
Year’s Day + Sale January 5 & 6 


Valuable Oil 
Paintings 
+ 


Of the Barbizon English and American 
Schools. From the Collections of the 
late F. W. Woolworth, the late Edwin 
Baldwin; the estates of the late Estelle 
L. Hamlen and the late Charles Lanier; 
and from other estates and owners. _In- 
cluding Cazin’s The Retreat, a Corot, 
examples by Harpignies, Jacque, Julien 
Dupré, Lhermitte, Diaz, Van Marcke; 
Inness’ Late Sunset, and paintings by 
Wyant, Thayer, Homer Martin, 
Murphy, Blakelock, Moran, Theodore 
Robinson, La Farge; Portraits by Sir 
Joshua Reynolds, Lely and the Ameri- 
cans Copley, Sully and Eichholtz, with 
three canvases of John Singer Sargent. 
@, Illustrated catalogue one dollar 
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“A RUSTIC WEDDING” 


in the 


Coming Sale of the Kann Collection at the 


Catalogued as by PETER BRUEGHEL, THE ELDER 


American 


Art Association 








RARE QUALITY IN 
KANN COLLECTION 


(Continued from page 1) 
uted to Verocchio. almost 
treatment of the hair 
has the impersonality of a frame, cast- 


The severe, 
conventionalized 
ing heavy shadows against profile and 
throat. The eye is drawn inevitably to 
the suffering the face, the 
downward droop of line reaches climac- 


of where 
tic expression in the modeling of mouth 
and chin. Perhaps of next importance 
Normandy Virgin 
and Child of the XIIth century in which 
feeling translates itself 
There 
is also the figure of Christ wearing the 
crown of thorns by Vecchietta, delicate 
the M. 


Kann holds no brief for certain schools 


in this group is the 


religious 
and simple rhythms. 


deep 


into pure 


and subtle in style. For rest, 


or periods; his criterion is quality. 
There 
the 


the 


several examples embodying 
Ile de 
among them a white 
There 
and 
such as the stone 


are 
finest style of the France of 
X11 Ith century, 
statuette 


are other pieces notable for energy 


marble of the Virgin. 
bold expressiveness, 
group of a youthful saint carried by a 
lion and the sturdy portrait figure of a 


sainted bishop. In the statue of St. 
John of the second half of the XVth 
century and the Italian Angel of the 


Annunciation of the same period, gra- 


ciousness dictates the fluid rhythms of 
posture and drapery. 

In the considerable group of Persian 
and Italian pottery, Renaissance medals, 
early ivories, medieval and Renaissance 
metal work and small Greek and Etrus- 
can bronzes, it is only possible to briefly 
point out particular felicities of taste. 
Such is the bronze statuette of a war- 
rior, possibly Etruscan, but in archaic 
Greek style. Here are vital summaries 
ot movement expressed in curve of 


helmet, uplifted lance and bold conden- 
sation of the movement of the advanc- 
ing figure. Such also is the Assyrian 
bone carving of a king standing richly 
costumed. In the champlevé and Byzan- | 
tine enamels, a small but important 
group, M. Kann again achieves a high 
point in the collection with a Limoges 
enameled reliquary of the XIIIth cen- 
tury in the form of the Virgin en- 
throned. Further detailed summary is 
impossible within a limited space, we can 
only mention the remarkable vitality 
and expressiveness of a French XIIIth 
century bronze statuette of a dancing 
man; the powerful quality of a Rhenish 
IXth century carved ivory plaque; a 
Rhages vase of the XIIth century and 
an XIVth century Orvieto jug, the two 
latter magnificent assertions of the 
beauty of pottery of the best period. 
There is a single tapestry, a French 
panel from the end of the XVth cen- 
tury that achieves magnificent decora- 
tion. Among the group of early Per- 
sian rugs a fine and early garden carpet, 


a magnificent fragment of a boldly de-| 
| signed Ispahan and a small piece of an| 


Indo-Persian carpet of very large de- 
sign seem the finest. 
but choice group of furniture, 
French and _ Italian 
XVIth century. 


There is a small, | 


| Lagneaus, 





| 


largely | 
of the XVth and| 


The finest thing in the painting col-| 


lection is the Brueghel, “A Rustic Wed- 
ding,” which came originally from the 
Rudolph Kann collection, where 
ascribed to Brueghel the Younger, after 
Brueghel the Elder. The present cata- 
log considers this ascription as a mis- 
taken one, basing the opinion upon the 
fact that the painting is not done in the 
manner of the younger Brueghel and 
that there has been a misreading of the 
date 1544 for 1644. The 1644 reading 
would of course preclude even Brueghel 
the Younger as he died in 1638. How- 
ever, the attribution to the elder Bruc- 
ghel still remains open to doubt, as in 
the recently published “Pieter Bruegel 
the Elder,” by Virgil Barker, there is 
reproduced on page 10 the same sub- 
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it was | 


ject, “A Village Wedding,” from_the 
Johnson collection in Philadelphia. This 
painting on first glances seems identical 
with the Kann canvas, but closer exam- 
ination of details and of the several 
figures reveals considerable variation 
from the present painting, and there is 
notably more vivacity in the expression 


|and attitudes of several of the figures. 


However, whether the work of Brueghel 
the Elder or Younger, the painting has 
remarkable quality. 

The selection of Italian and German 
primitives, as well as the Fabricius por- 
trait and the fine sketch by Rubens, 
again reveal the intense individuality of 
M. Kann’s taste. The drawings, more 
even in their quality than the paintings, 
are probably distinguished by the two! 
although the Barocci, the 
Chardin, the Poussin and the Sebastino 
del Piombo are notable. 


BODE’S ILLNESS 
POSTPONES COURT 


BERLIN.—Art circles in Berlin are 
greatly alarmed at Dr. von Bode’s serious 
illness. He has suddenly been seized 
with an attack of influenza and appen- 
dicitis. His admirers and friends the 
world over are unanimous in the wish 
for the speedy recovery of the famous 
scholar. 

On account of Dr. von Bode’s illness 
the court has decided to postpone the 
hearing of the action entered by Minis- 





| terialrat Gall against Herr Rosenhagen. 


| As mentioned in last week’s report, the 
matter under discussion is bound to 
arouse great interest as it will bring up 
in public the facts concerning the Berlin 
museum’s quarrel.—F. 
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NOW ON EXHIBITION 


EARLY ORIENTAL RUGS 


AND ITALIAN TEXTILES 
From the Private Collection of 


Mr. V. BEHAR (of Glasgow) 


LONDON, 


Rhinelander 3691 


ALLOM & CO. 


ENGLAND 
NEW YORK CITY 














MILCH GALLERIES 


Members of the Associated Dealers in American Paintings 


PAINTINGS by AMERICAN ARTISTS 


WATER COLORS - 


ETCHINGS - 


DRAWINGS - BRONZES 


FINE FRAMING 


108 West Fifty-seventh Street 


See Art Calendar for current exhibitions 





New York City 














New York 


Frans Buffa & Sons 


Fine Art Dealers 


MODERN MASTERS 
Dutch and French 


Amsterdam 


NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 


Finest examples of 
Dearth and Dessar 


Agent, THOMAS DEFTY 


58 West 57th St., New York 











QAvPs Hiking G 


39 Pearl Street, New York City 


London Paris 


“OLD MASTERS”’ 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
- and transporting works of art, 
ibitions, antiques, household 
effects and _— merchandise. 
New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 
erage, storage, trucking, marine 
insurance. 


Representative will gladly call 
upon request 


Cable Address 


puepe Spedition 


Bowling Green 7960 











DamorTe 


25 G@HAST 78™ STREET 
RaW YORK 
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FOR SALE 
ARTISTS’ RESIDENCE 


Ten rooms, three baths, detached 
working Studio, two-car garage; 
three blocks from station; 33 min- 
utes to New York; summer rental 
pays carrying charges; $28,000. 
Terms. 


WOODMERE, L. I. 
Box C, THE ART NEWS 
49 W. 45th St., New York 

















P. Jackson Higgs 


Works of Art 
11 East 54th St., New York 


PAINTINGS, BRONZES, ROMAN 

AND GREEK EXCAVATIONS, TAP- 

ESTRIES, CHINESE PORCELAIN, 
RARE RUGS, OBJETS p'ART. 














Impressionists 





MATTHIESEN GALLERY 


BELLEVUESTRASSE 14, BERLIN W 9 
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Old Masters 
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TWO WATTEAUS 
IN LONDON SALE 


LONDON.—Steeped in the art of 
Giorgione, and Rubens, An- 
who died in 1721 at the 


found his own inimi 


Veronese, 
toine Watteau, 
early age of 37, 
table individuality of expression, and be 
came the first poet-painter of France, 
with the power to transform the light 
frivolity of a féte galante into a fairy 
Yet he was held to be too real 
He has long since been 


dream. 
istic in his day. 
acclaimed, and England owes it to 
Richard, fourth Marquis of Hertford 
(who but for his love of art might have 
been a Prime Minister, according to the 
testimony of Sir Robert Peel), that 
there are such magnificent examples by 
Watteau in the Wallace Collection. Now 
and again small pictures attributable to 
him emerge from forgotten sources, and 
they always arouse keen interest at 
Christie’s. Two such, found in_ th 
course of his duties by Mr. Alec Martin 
in a Woking parsonage, were offered on 
Dec. 3, and this small “Minuet” and the 
“Maypole” brought 1,450gs (F. Sabin), 
having been bought out of the Rennie 
sale in 1843 for 20gs apiece. 

It is some time since a really impor- 
tant Watteau appeared at auction. We 
recall the splendid “Fete Champétre” in 
the Murray Scott sale, 1913, which real- 
ized 6,200gs. This was one of the Hert- 
ford family pictures which Sir John 
Murray Scott had inherited. One re- 
members, too, a mere sketch in oils on 
paper by Watteau bringing 2,800gs on 
Dec. 20, 1918. 

Lady Stewart-Bam’s small Donegal 
collection included a large Vandyck 
study for the “Martyrdom of St. Se- 
bastian,” 200gs, which used to be much 
admired, and was lent in 1832 for study 
to the Royal Academy Schools. An- 
other interesting early picture, probably 
by the aged Titian, was bought for 
480gs by Mr. Buttery, and this astute 
expert may discover more in this por- 
trait of a Venetian nobleman. A panel 
portrait of a bearded man by Amberger 
realized 350gs (Middleton), and Major 
H. de Freville’s Zoffany portrait of Ed 
ward Greene brought 360gs (Mason). 

In the collection of George M. Bucks- 
ton, of Derby, were a few portraits of 
historical association by D. Morier, 
painted for the son of George II., the 
Duke of York. The large rendering of 
Frederick, Prince of Wales (“Poor 
Fred”), father of George III., went for 
270gs (Pawsey and Paine), and Messrs. 
Leggatt gave 210gs for that of the Duke 
of Gloucester; 160gs for the equestrian 
portrait of George II. at Dettingen, and 
130gs for the Duke of Cumberland with 
a Culloden background. 

Again, the total of a Friday sale 
reached nearly £10,000, and in the early 
part of the sale a flower picture by P. 
Faes, 1782, went for 170gs (Sabin), a 
Moroni portrait of a gentleman, 160gs 
(Duits), and a canal moonlight scene by 
A. van der Neer, 140gs (Asscher). <A 
Schiavone’s “Flaying of Marsyas” 
fetched 260gs (Frey), a Beechey . por- 
trait of ret Elizabeth Whitbread 350gs 
(Hill), drawing by Huet of some 
anglers 190g. and a watercolor by T. 
M. Richardson of Norham Castle 115gs 
(Sampson). 


STOLEN PICTURES 
FOUND IN NEW YORK 


MADRID.— Readers of Tue Art 
News will remember that last summer a 
robbery was committed in the home of 
Sefior Urzaiz, a noted collector. The 








“THE GODDESS OF AUTUMN” 


NAPOLEON’S HOME 
IN FRANCE IS SOLD 


“La Maison de |l’Empereur,” Napo- 
leon’s last abode on French soil on the 
Ile d’Aix, near 
public auction to Baron Gourgaud for 
53,000 francs (about $2,125), the prop- 
1,000 square meters of 


Rochefort, was sold at 


erty including 
land. 

Baron Gourgaud is a lineal descendant 
of Gaspard Gourgaud, who entered Na- 
poleon’s army in 1802, The latter served 
in all the Emperor's campaigns, became 
his aide-de-camp and was the first man 
to enter the Kremlin in 1812. He was 
the last officer to leave the field of Wa- 
terloo, and he accompanied Napoleon to 
the Ile d’Aix,. 

He afterwards accompanied the Em- 
peror to St. Helena and wrote Napo- 
leon’s memoirs from dictation. A quarrel 
with another member of the suite de- 
termined his return to Europe before 
Napoleon’s death, 

While aide-de-camp to Louis Philippe 
in 1840, however, he went to the island 
to bring back the Emperor’s remains. 

It is largely because of the family con- | 
nections with the Emperor’s house that | 
the present Baron Gourgaud was able to 
purchase the historic residence as the 
sole bidder. | 








thieves got away with three valuable 
paintings, a Velasquez, a Titian and a} 
Van Dyck, leaving no traces. Later it} 
became known that the pictures had been 
tracked to Boston, and now has come} 
news that several arrests have been made 
in New York in connection with this | 
affair, and the prisoners will soon be 
brought to Madrid. The police authori- 
ties refuse to give any further particu- 
lars.—E. T. 
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| Boston, 


The Art News 


By HOVSEP PUSHMAN 
Recently sold to a prominent collector by 
The Grand Central Galleries 


‘INDEPENDENTS AT 


BOSTON IN JANUARY 


BOSTON .—The 
Independent Artists announces the hold- 
ing of its first annual exhibition which 
will be open to all artists without selec- 
tion of work by a jury and without the 
creation of distinction among exhibitors 
through the awarding of prizes. 

The demands of the artists for an ex- 
hibition to which all may send is not 
greater than the desire of the public to 
know all phases of American produc- 
tion. 

Each member is entitled to exhibit 
two pictures provided neither is more 
than 34 inches either in width or in 
height, including frames, or four little 
pictures 12 x 14 or under. One picture 
only may be exhibited if its width or 
height, including frame, is over 34 
inches. 

Sculptors may show four pieces, it be- 
ing understood that the exhibitor will 
attend to the details of installation when- 
ever necessary. 

Any artist (painter, 
lithographer or other worker in the 
and plastic arts) may become 
an active member, upon the payment of 
a year’s dues of five dollars to be mailed 


Boston Society of 


sculptor, etcher, 


|not later than January first with appli- 


cation blank by prospective members 


| making the first year’s dues a total of 


six dollars. 
For such 
artists, who desire 


necessarily 
Society 


persons, not 
to give the 


'their aid without taking part in the ex- 


hibitions, a class of Associate Members 
Their dues are five dollars an- 
nually and they receive the general no- 
catalogues of the Society. 
Checks should be made payable to W. B. 
Hazelton, Treasurer, 66 Pinckney Street, 
Mass. 


Saturday, December 25, 1926 





DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 


ow 


PORCELAINS 
OBJETS d’ART 


NEW YORK 
PARIS 











FRENCH & COMPANY 


OF ART 





V2 RKS 








6 EAST 56th STREET 


ANTIQUE TAPESTRIES 
EMBROIDERIES 
FURNITURE 
VELVETS 





NEW YORK 











B. BENGUIAT 


RARE OLD 


WHOLESALE 383 


FABRICS 


MADISON AVE., NEW YORK 














OIL PAINTINCS 


On sale a very fine collection of decorative 
oil paintings for Hotels, Apartment Houses, 
Theatres, also for private collectors. Will 
sell at reasonable prices. 


CALO ART GALLERIES 


128 W. 49th St., New York 
Tel. Bryant 6739 Bet. Bway and 6th Ave. 





FRANK K. M. REHN 


Specialist m 
American Paintings 
693 Fifth Avenue New York 


Between s 4th and 55th Streets 
































TO LET FURNISHED 
“FLORENCE, ITALY 


Historical Villa with Extensive Old 


F, Valentine Dudensing 


43 East 57th Street, New York 


MODERN ART 








Park, and small farm. Library and pic- 





ture gallery. Fifteen minutes from cen- 





ter amidst splendid scenery. 


For particulars address 
EYRE & EVERS 
E;tate Agents Florence, Italy 











The Clapp & Graham Company 
514 Madison Ave., New York 
OLD and MODERN PAINTINGS and 
WORKS of ART 


Estates Appraised Paintings Bought 
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A. $8. DREY 


ows 


Old Paintings 


and | 
Works of Art | 
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cow 


MUNICH 
Maximiliansplatz 7 











IMPORTANT 
PAINTINGS 
By 


| AMERICAN 
and FOREIGN 
MASTERS 








“HOWARD-YOUNG 














GALLERIES 


634 Fifth Avenue 


Opposite St. Patrick's Cathedral 
NEW YORK 

















Dr. Jacob Hirsch 


c/o ARS CLASSICA 





OLD COINS 
AND MEDALS 


Highest Quality 
CLASSICAL 
ANTIQUITIES 


also of the 
MIDDLE AGE 
AND RENAISSANCE 





1, Quai du Mont Blanc 
GENEVA, SWITZERLAND 














E. J. van WISSELINGH C9 


HIGH CLASS 
PAINTINGS 


PUBLISHERS 
or tHe ETCHINGS ey 
M. BAUER a. o. 


78-80 ROKIN AMSTERDAM 
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“The Christie’s of America.”’—E. V. LUCAS 


Subscribe now, at a special reduced rate, to the illustrated and informative catalogues of the 

following important sales of Art Collections to be held at The Anderson Galleries, New York 
during January and February. Bought separately these catalogues would cost $23.00. Send $10.00 
today and they will all be mailed as published, with instructions “How to bid by mail” 





ANTIQUE FURNITURE 
RARE TAPESTRIES 
& WORKS OF ART 
FROM VARIOUS CASTLES OF THE 


HABSBURG & CUMBERLAND 
FAMILIES 


SOLD BY ORDER OF 
H. I. H. ARCHDUKE 
LEOPOLD SALVATOR 


OF HABSBURG LOTHRINGEN 


ILLUSTRATED CATALOGUE ONE DOLLAR 





THE 


FRANK LLOYD WRIGHT 
COLLECTION OF 


JAPANESE PRINTS 


ALL THE PRINTS IN THIS COLLECTION ARE 
EXTRAORDINARILY FINE. MOST OF THEM 
ARE PERFECT UNTRIMMED SPECIMENS— 
PEERLESS EXAMPLES OF THIS 
ART AND CRAFT 


SOLD BY ORDER OF 
BANK OF WISCONSIN 
MADISON, WISCONSIN 


ILLUSTRATED CATALOGUE TWO DOLLARS 





PAINTINGS & SCULPTURE 


FROM THE COLLECTIONS OF 


H. l. H. ARCHDUKE 
LEOPOLD SALVATOR 


OF HABSBURG LOTHRINGEN 


THE EARL OF LYTTON 


KNEBWORTH HOUSE, HERTS, ENGLAND 
THE 
MARQUESS OF READING 
32 CURZON STREET, LONDON, ENGLAND 
SOLD BY THEIR ORDER 


THE LATE 
LORD GRIMTHORPE 
WOODLEA, VIRGINIA WATER, SURREY, ENGLAND 


SOLD BY ORDER OF 
PHILIP SAMUEL, ESQ. 


NICE, FRANCE 
ILLUSTRATED CATALOGUE TWO DOLLARS 





TWO HUNDRED 
RARE OLD RUGS 
THE COLLECTION OF 

DR. HUGH BLACK 


MONTCLAIR, NEW JERSEY 
SOLD BY HIS ORDER 


RECENTLY EXHIBITED AT 
MONTCLAIR ART MUSEUM 


ILLUSTRATED CATALOGUE TWO DOLLARS 





THE ANDERSON GALLERIES 
{MITCHELL KENNERLEY, PRESIDENT} 


| 
| 
489 PARK AVENUE AT FIFTY-NINTH STREET + NEW YORK | 
1 





ENGLISH FURNITURE 
OBJETS D’ART & 
EMBROIDERIES 


FROM 
32 CURZON STREET, LONDON, W. 


THE PROPERTY OF 
THE MOST HONOURABLE THE 
MARQUESS OF READING 
SOLD BY HIS ORDER 


ILLUSTRATED CATALOGUE ONE DOLLAR 





THE EMILE GROSS 
& XAVIER HAAS 
COLLECTIONS oF ENGLISH 
EIGHTEENTH CENTURY 
DRAWINGS & PASTELS 


SOLD BY ORDER OF 


XAVIER HAAS 


14 RUE CASSINI, PARIS, FRANCE 


THE CATALOGUE BY R. R. M. SEE 


AUTHOR OF “ENGLISH PASTELS 1750-1830” 
“MASQUERIER AND HIS CIRCLE” 


ILLUSTRATED CATALOGUE TWO DOLLARS 





HISPANO-MORESQUE 
POTTERY 

SPANISH & ITALIAN MAJOLICA 

& WORKS OF ART 

‘HE COLLECTION OF 
FRANCIS WILSON MARK 

ESQ. 
{BRITISH CONSUL AT PALMA 
ISLAND OF MAJORCA, SPAIN, 1884-1894} 


13 OXFORD TERRACE, KENSINGTON, LONDON 
TO BE SOLD BY HIS ORDER 


ILLUSTRATED CATALOGUE TWO DOLLARS 





THE 


H. KEVORKIAN 
COLLECTION OF 


NEAR & FAR EASTERN 
ART 


RARE OLD RUGS FOR COLLECTORS 
COPTIC TAPESTRY PIECES 
GRAND URNS, VASES & AMPHORA 
POTTERS’ MASTERPIECES FROM 
EXCAVATIONS IN PERSIA & MESOPOTAMIA 


PAINTED DECORATED LACQUER WOOD 
DOORS & COMPLETE ENAMELLED MURAL 
TILE PANELS FROM THE ANCIENT 
IMPERIAL & OTHER PRINCELY 
PALACES AT ISPAHAN 


ILLUSTRATED CATALOGUE ONE DOLLAR 








THE GREAT 
HISTORICAL COLLECTION OF 


ARMOUR 


& RELATING OBJECTS 
FROM XVTH TO XIXTH CENTURY 
INHERITED & COLLECTED BY 


H. I. H. 
ARCHDUKE EUGEN, F. M. 


& REMOVED NOVEMBER, 1926 
FROM FORT HOHENWERFEN 
NEAR SALZBURG, AUSTRIA 


ILLUSTRATED CATALOGUE FIVE DOLLARS 





ENGLISH, FRENCH & ITALIAN 


ANTIQUE FURNITURE 
BEAUVAIS & FLEMISH 
TAPESTRIES 
REGENCE BOISERIE 


& OBJETS D’ART 


THE CONTENTS OF 
WOODLEA, VIRGINIA WATER 
SURREY, ENGLAND 


COLLECTED BY THE LATE 
LORD GRIMTHORPE 


SOLD BY ORDER OF THE PRESENT OWNER 
PHILIP SAMUEL, ESQ. 


NICE, FRANCE 
ILLUSTRATED CATALOGUE TWO DOLLARS 





ANTIQUE FURNITURE 
FROM XV™ TO XVIII CENTURY 
TAPESTRIES & VELVETS 
PORCELAINS & ARMOUR 


& OTHER WORKS OF ART 


A SELECTION FROM 
THE CONTENTS OF 


KNEBWORTH HOUSE 
SOLD BY ORDER OF 
THE RIGHT HONOURABLE 


THE EARL OF LYTTON 


GOVERNOR OF BENGAL 


ILLUSTRATED CATALOGUE ONE DOLLAR 





ENGLISH PORCELAIN 
OF THE XVIIITH CENTURY 
THE CELEBRATED COLLECTION 
OF THE RENOWNED EXPERT 


TOM G. CANNON, ESQ. 


MAY PLACE, CRAWLEY, SUSSEX, ENGLAND 
SOLD BY HIS ORDER 
ILLUSTRATED CATALOGUE TWO DOLLARS 
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ETHICS FOR DEALERS 

At the last business meeting of the 
Antique and Decorative Arts League a 
committee was appointed to formulate 
a code of ethics which should embody 
the sentiments of the members on fair 
dealing and honest practice. ‘The com- 
mittee will report at the January meet- 
ing 
may be of value 


In the meantime it 


to consider the need for such a code 


and certain possible provisions. Individ- 
ual members of the League have fre- 
quently expressed themselves as com- 
mitted to a policy of complete honesty, 
but by the formal adoption of an ethical 
standard the entire League will be put 
on record. 

There has been, and probably still ex- 
ists, a feeling among laymen that the 
statements of art and antique dealers are 
not always to be taken literally. It 
would be useless to deny that many per- 
sons, collectors as well as potential buy- 
ers of art, do not regard many dealers 
as men of absolute probity, nor do they 
believe every attribution they read. 
attitude is 


The reason for such an 


quite obvious. There are dealers who 


sell or have sold fakes. By fakes we 


mean works of art that are wrongly at- 
tributed by intent rather than honest 
error; copies of furniture, pictures or 
art objects sold as original; extensively 
“restored” pieces sold as genuine; mod- 
ern or late work sold as antique. There 
are other possible divisions, but these 
will suffice. 


Many collectors have found, by bitter 
experience, that there are persons who 
sell such misrepresented merchandise. 
Often the faking displays craftsmanship 
worthy of a better cause and is dis- 
covered only by accident after years of 
proud ownership. In any case the dis- 
covery of a dishonest transaction hurts 
the entire trade. The sins of one dealer 
are visited upon all. Scandal travels 
fast and one mendacious dealer can dis- 
credit a hundred honest men. 

It is, therefore, exceedingly important 
that the organized dealers puvlish and 


maintain a rigid standard. Only in this | 


they overcome the existing 


prejudice. If, 


Way can 


through announcement 
and experience the buyer learns that he 
is safe with any member of the League 
the organization will assume tremendous 
Their 


the art trade. 


business will prosper, buyers will feel a 


consequence in 


more secure happiness in their posses 
sions and will, therefore, be more anxi 
ous to add to them. 

To bring about such a result the 
League must first pledge its members to 
rigid honesty and, second, see that the 
pledge is kept. 

So far 


as their traffic with the public is con 


The code can be quite simple. 


cerned only one provision is necessary 
It might read—“We guarantee that ev- 
ery object offered for sale in this estab 
lishment is completely described as to 
condition, restoration or renovation, age, 
provenance and authorship and that such 
correct in every detail, 
according to our knowledge and 
belief. We further agree to take back, 
at the purchase price, any object sold 


description is 


best 


the description of which is later ques- 
tioned by competent opinion.” 

Proof of error should not be required, 
for error is not always susceptible of 
proof. One cannot always demonstrate, 
for example, that a “Rembrandt” is not 
a Rembrandt, but expert doubt may 
amount almost to certainty. 

The code accepted, the public must be 
that its 
No firm which misrepresents its goods 


shown provisions are upheld. 


should be allowed membership in_ the 
League, and conscious misrepresentation 
on the part of a member should be fol 
lowed by instant dismissal. 

Two strong reasons may be advanced 
for what may seem such drastic meas- 
First, as has been shown, it will 
Second, it will be a great 


ures 
help business. 
aid to the appreciation of art in America 
In America, with a few notable excep- 


tions, our experts are dealers. It is they 


who really know the true from the 
false. Their influence on taste is enor 
mous and it is to them that we must 
look for further guidance. They are, 


then, guardians of a trust and one which 


cannot be administered too wisely or 


too honestly. 


THE NATIONAL GALLERY 
The spectre of the National Art Gal- 
This 


time Senator Smoot has delivered him- 


lery has again raised its head. 


self of vague suggestions of a $10,000,- 
000 gallery in Washington. The Times 
quotes him as follows: 

“It will cost about $10,000,000. We 
are not asking the Government to make 
appropriations for that. I have 
living in the hope that I will secure 
$10,000,000 from somebody who is per 
fectly willing to give it to build a na 


been 


iional art gallery. 
“T have fairly good prospects, and if 
accomplished, of course, we will have to 
collect another $10,000,000, the interest 
of which will be for 
the art gallery. 
“IT know, because I 


maintenance of 
have been told, 
that if we have an art gallery, at least 
-hree of the great art collections in the 
United States will go to that gallery and 
that will be only a part.” 

After his speech, Senator Smoot was 
asked to give details, but he declined, 
and has done so ever since. 

Twenty millions is not, in these days, 
a staggering sum, even for a museum. 
There are those with equal or greater 
endowments which 
complish 


seem unable to ac- 
much. one 


would like to know, before becoming 


very Moreover, 
over-enthusiastic, what three great col- 
lections the Senator has in mind. There 
are, in America, many large collections 
for which ten million, however small 
that may seem to the senatorial mind, 
would provide extravagant housing. 
There are others for which, if the spirit 
of the collection were to be maintained, 
ten million would be quite inadequate. 
Naturally, the Senator has not thought 


beyond a building and its interior, wall 
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“COMBAT DE TAUREAU” 


By EDOUARD MANET 
Loaned anonymously to the exhibition of the Impressionists 
now open at the Durand-Ruel Galleries 








covering of pictures of suitable size and 
shape. Few senators would and, with 
that consideration in mind, the prospect 
of an art museum under government 
control becomes less and less exciting. 
Of course, space would be reserved for 
contemporary art and it is not improb- 
able that the daughters of many a dis- 
.rict leader are, at this moment, in art 
schools. So that room is taken care of. 
Artists except those with regular politi- 
cal connections are radicals, anyway. 
Then, too, there would be donations 
lots of donations—from “important” 
That help. And, of 
course, there would be a Congressional 


people. would 
Committee of Selection, keen-eyed gen- 
tlemen who know exactly how a corn- 
field looks and would prevent any fool- 
walls, 
Nudes would, naturally, offend the visit- 


ishness from disgracing the 
from the 


the nudes not the ladies, 


ing ladies’ committees corn 


belt and they 


would therefore be barred. 
The director's task would be a deli- 
cate one. Too many California mission 


offend the rock-bound 


coast of Maine constituents, and worse 


pictures would 
and worser. 

Some such plan must be in mind, for 
surely the honorable Senator does not 
believe that the income from ten million 
would be adequate to maintain with pur- 
chasing power, an art gallery which 
would be anything other than a dis- 
credit to America. 








BOOKS AND MANUSCRIPTS 








DRAWINGS BY DutcH MAsTERs IN 
THE KUNSTHALLE, HAMBURG 
Folio of 31 plates with descriptions 

by Gustav Pauli 
Prestel-Verlag, Frankfort am Main 
The most recent portfolio of facsimile 
reproductions of drawings by old mas- 
ters, in the published by the 
Prestel-Verlag, has just been issued. It 
contains thirty-one splendid 


series 


repfoduc- 
tions of drawings by Dutch masters of 
the late XVth century. 

Technically the plates are as near per- 
fection as reproduction can be. 
of them maintain almost the quality of 
originals and, under glass, might be 
mis.aken for them. In this portfolio, 
too, the drawings have a higher quality 
than those reproduced in others we have 
seen and the reproductions will have 
interest, therefore, for the amateur of 
art as well as for the student of ob- 
scure schools. The Rembrandt and 
Konick series are of particular interest 
and, of the three Bruegels, one is espe- 
cially fine. 

ANATOMY FOR ARTISTS 
E. Wolff, 
The Macmillan Co., New York 

This book is a scientific treatise of 
anatomy as it applies to surface form. 
The structures on which surface form 
depends are naturally the bony skeleton 
and the muscles. The bony structure of 
the body and the muscles are thus taken 


Many | 


up in detailed account. The descriptive 
text includes the nomenclature of the 
bones and muscles, although the mini- 
mum number of terms is used. A num- 
ber of pages is devoted to the anatomy 
of fat, a subject which is not so com- 
monly dealt with in structure study of 
the body. The book is well illustrated 
and should be of value and interest to 
the artist who desires to know the essen- 
tials of anatomy for the consequent 
study of form. 








| TWENTY YEARS AGO | 


J 








From THE Art News of Dec. 15 and 22, 1906. 

M. Kleinberger, of Paris, who re- 
cently returned from Berlin with ac- 
quisitions from the Koenigswarter sale, 
says in an interview: 

“T am surprised to read that the Ger- 
man Emperor has expressed gratifica- 
tion that the best pictures of that col- 


lection remained in Germany. I don’t 


quite understand, considering that the 
most important specimens, three can- 
vases by Rembrandt, Rubens and Nat- 


tier were bought by foreigners, not to 
mention many other pictures. 

“A portrait of Rembrandt by himself 
goes to Baron Gutmann, of Vienna. 
The portrait of Marseler, by Rubens, 
is now mine. A portrait of the Mar- 
quise de Poyanne, by Nattier, was sold 
to Kraemer, of Paris. It looks to me 
as if Berlin must be rather easily flat- 
tered in thinking it has kept the best 
pictures.” 


At a recent sale in Boston four orig- 
inal portraits by John Singleton Copley 
and one copy of a Copley were sold. 
The “Portrait of John Hancock,” from 
the Washington MHancock selection, 
brought $2,800. Of the three pastel por- 
traits of the members of the Hancock 
family, Thomas and Lydia, the best 
price obtained for one group was $475. 
The anonymous copy of Copley’s well- 
known portrait of John Hancock in the 
Museum of Fine Arts brought $450. 


The principal transaction in the sales- 
rooms this week was the disposal at 
Christie’s of a “Man, in Brown Dress, 
Playing a Lute,” attributed to Franz 
Hals. At first doubts were entertained 
as to its genuineness and the initial bid 
was only twenty guineas, but Sir James 
Linton, the distinguished Scottish artist, 
proved his faith by purchasing the 
work at 1,575 after a sharp three- 
cornered contest between himself, Mr. 
Dowdeswell and M. Mercier, the Pa- 
risian dealer. The last-named made 
several speculative purchases in the 
same sale, among his acquisitions being 
“An Interior with Two Gentlemen 
Singing and Playing,” 16 in. by 22 in., 
attributed to De Hooghe. 

Two drawings by John Downman, 
“Mrs. Francis Petre,” and “Mrs. Ca- 
therine Wright,” which sold last July 
for 178 10s. and 173 5s. respectively, 


showed a slight decline, bringing only | 


157 10s. apiece. The purchasers were 
Messrs. P. and D. Colnaghi. On the 
other hand, “A Head of Lady Hamilton 
in White Dress and Hat,” by Romney, 
which a few years ago fetched under 
50, cost the same firm 252. A _ small 


“Féte Champétre,” 914 in. by 1214 in., at- 
tributed to Watteau, brought 241 10s. 
(Lesser), and “A Sea-Piece with Ship- 
ping, 


” 


on panel, 14 in. by 18% in., signed 
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and dated 1653, by W. Van De Velde, 
brought 117. 

Mr. Roger E. Fry, curator of paint- 
ings at the Metropolitan Museum, sailed 
for London on the Baltic on Wednes- 
day last. His departure at this time, 
and so soon after his comparatively re- 
cent return from a six-months’ absence 
abroad, has naturally given rise to many 
rumors regarding his connection with 
the Museum. It is there stated that Mr. 
Fry has gone abroad to inspect and se- 
cure paintings for the Museum. 


MADRID 

The death has occured of Bartolomé 
Maura, the veteran engraver. He was 
over 80 years old. Among his most 
famous works was the medal issued on 
the occasion of the I1Vth centenary of 
the discovery of America, and _ those 
commemorating the publication of “Don 
Quixote,” the coming of age of King 
Alfonso and the Prize Medal of the 
Royal Academy. He engraved several 
plates after Velasquez and Rosales, and 
many notable portraits. At an early age 
he was appointed artistic director of the 
Royal Mint and Printing Works, and 
later became head engraver to the Bank 
of Spain. He was a brother of Seftor 
Antonio Maura, the eminent Spanish 


statesman, 
a a 


The Government has just appointed a 
committee for the preservation of the 
artistic treasure of the nation. It will 
be presided by the Director-General of 
Fine Arts, and among its members are 
the Duke of Alba, the directors of the 
Prado, the Archaeological Museum and 
the National Gallery, the Royal Commis- 
Tourism and noted 
collectors and experts. 


sioner for several 


* * * * * 

In the National Museum of Modern 
Art the Valencian painter Palau is ex- 
hibiting landscapes and still-lifes. His 
landscapes are from the Levantine coast, 
especially round Alicante. They are 
most attractive in the brilliance of light 
and the chromatic vibrations of the lus- 
cious Nature that makes the Mediter- 
ranean coast a land of perpetual spring ; 
a delight to the eyes, his pictures are less 
impressive from an emotional point of 
view; consciously or not, the artist has 
paid so much attention to the merely 
physical side of the landscape that he has 
utterly failed to impart an intellectual 
quality to his pictures. In his still-lifes, 
while still retaining the same excellent 
technical skill, Palau displays a greater 
amount of feeling. As if he were blinded 
by excessive light, it is in the cooler sub- 
jects that the artist best displays all the 
fulness of his art. 

is es es 


The Provincial Commission of Monu- 
ments of Jaen reports that it has been 
requested by the Vatican to supply pho- 
tographs of the Latin-Christian  se- 
pulchre found in the excavations at 
Martos, which is considered the equal of 
the finest pieces of early Christian sculp- 
ture in the Vatican Museum. 


e+ 6 6 6 
Zuloaga has been commissioned by 
Mustapha Kemal, President of the 


Turkish Republic, to paint his portrait. 
This is the last step in the “Europeaniza- 
tion” of Turkey. 
* * . * + 

An artistic event of the highest inter- 
est in the exhibition of the paintings of 
Echevarria in the galleries of the So- 
ciety of Art Friends. It is four years 
since this painter last exhibited in Ma- 
drid, and he then achieved a great 
triumph. He attracted the attention 
which is due to an interesting and orig- 
inal personality, and the same is happen- 
ing now. A strong appeal is made by 
his thirty-six pictures, including nudes, 
still-lifes, landscapes, gypsies and por- 
traits. The outstanding feature is the 
chromatic tone. The artist has set to 
himself, as formerly in his brilliant ca- 
reer, the most complex problems as re- 
gards coloring. That he should have 
solved them with success is not to be 
wondered at, given his unusual powers 
of execution. He has achieved a deli- 
| cate melody in the chromatic symphonies, 
with subtle accords and contrasts and 
most refined decorative values. His nude 
“Chinese girl” is a triumphant example 
of his personality, and his portraits are 
notable specimens of psychological anal- 
ysis. 


| 


* * * * * 


The excavations carried out near Tar- 
ragona continue to yield splendid results. 
Among the latest finds are 23 Roman 
sarcophagi, with mosaic slabs. One of 
them contained pieces of armor in solid 
gold, exquisitely chased, and fragments 
of gold embroidered vestments.—E. T. 
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EXHIBITIONS IN 


NEW YORK 








PAINTINGS OF THE 

MADONNA 
Ehrich Galleries 

Appropriate to the season, the Ehrich 
Galleries have placed on view fourteen 
paintings that reveal various conceptions 
of the Madonna and Child theme. The 
Italian masters from the primitives to 
the XVth century make up the greater 
proportion of the exhibition but there is 
a charming Adrian Isenbrandt of Virgin 
and Child resting beneath palm trees, 
a Madonna and Angels of the XVIth 
century Flemish school and an “Adora- 
tion of the Magi,” by de Bles to afford 
interesting variants to the Italian mas- 
ters. Among the Italian primitives, a 
Pietro Lorenzetti Monaco 
contrast their religious severity and bril- 
liant color of robes with the laughing 
Child and smooth idyllic treatment of 
Madonna and Angels in a canvas by 
Piero di Cosimo. In a Rondinelli, the 
graciousness of conception extends even 
to the vista of landscape, while in the 
Abrogio di Predis, the emphasis is upon 
maternal tenderness, expressing itself in 
soft curves of body and drapery. There 
are also a Botticini, Barnaba da Modena, 
Martino di Lodi, Bartoli di Fredi, Giro- 
lamo Genga and a Franchi, “Coronation 
of the Virgin.” 


and Lorenzo 


THOMAS MORAN 
The Milch Galleries 

The paintings of Thomas Moran, con- 
sisting of sixty or more watercolors 
constitute a memorial exhibition to the 
artist whose interests in art were found 


chiefly in the Yellowstone, the Grand 


Canyon, the Garden of the Gods and the | 


less well-known buttes of Wyoming and 
Idaho. His interpretation of these vast 
natural wonders is very personal. He 
has found them not hard forceful monu- 
ments of stone and geological strata, em- 
phatic in strength, but as phantasies of 
rock, 


His is a 


cut cloud and mist, melting in 


color interpretation. 


His pictures are seldom panoramic but 


poet's 


when they are, it is not majestic gran- 
deur which he sees but imaginary, deli- 
cate landscape and view. He found in- 
finite variety in clouds and water, as 
attributes of the canyon and mountain 
range successfully blended into the 
whole. 


PIETER VAN VEEN 
Howard Young Galleries 

The paintings of Pieter Van Veen con- 
vey old world charm of southern France, 
peasant women washing at well worn 
stones, an ancient bridge at Grez, “The 
Towers of the Cahors.” His 
landscapes too, impart old world flavor, 


Pope, 


done in fresh execution of color as 
particularly “The Briance River.” His 
still lifes are done in less restrained 


color and their design is in good ar- 
rangement. On the whole, he works 
quietly, but the paramount interest of 
his work seems to lie in the fact that he 
has caught the spirit of not only “la 
belle France,” but “la vieux France” 
that is, the rendering of an atmosphere 
which still remains medieval, unhar- 
rassed by time and circumstance. 


ANNE GOLDTHWAITE 
Brummer Galleries 

“The lightness of touch of the well- 
bred old South and the disenchanted wis- 
dom of Paris” (we quote the deft intro- 
duction to the catalog) often combine 
delightfully in the canvases and water- 


colors of Miss Goldthwaite. In her 


“L’Aprés Midi au Sud” the artist is 
just far enough removed from _ the 
glamor and tradition of the South, to 
suggest something of the essence of both. 
The southern subjects are but one phase 
of the exhibition. One of the finest can- 
vases is a nude in which the relaxed fig- 
ure of a girl sprawled out in a chair is 
beautifully treated and the division of 
the canvas by the diagonal line of the 
figure is a happy one. Jungle Begonia 
and Lillies, among the flower paintings 
are the most successful. Among the 
watercolors we liked especially “The 
Bathers” in which there is complete ab- 
sence of that tightness sometimes present 
in Miss Goldthwaite’s work. 








OBITUARY 








CHARLES L. METZ 


Charles L. Metz, who died at his home 
in Cincinnati, on December 21, 
widely known in scientific circles. 


was 
He 
had been ill for some time, but despite 
this and his advanced age—he would 
have been 80 had he lived until Jan. 1- 

some of his written reports on archae- 
ological subjects were published as lately 
as three years ago by the Smithsonian 
Institution in Washington. 

Dr. Metz was said to be the first scien- 
tist in the world to find gold buried in 
prehistoric mounds, and to find, west of 
the Allegheny Mountains, evidences of 
the existence of man here during the 
paleolithic age—roughly estimated at 
60,000 years ago. He established this 
fact by finding bone instruments which 


|scientists said must have been chipped 


by the hand of man. 








COMING AUCTIONS 








AMERICAN Art ASSOCIATION 





Several additional sales for the month 
of January have been reported by the 
American Art addition 
to the three of outstanding importance 


Association in 


of which a notice was given in THE ART 
News of last week. 

Two painting sales are announced, the 
first of from the 
I, W. Woolworth, Edwin Baldwin, E. 
L. Hamlen and Charles Lanier. There 
are works of Dupre, Harpignies, Lher- 
mitte, Van Marcke, Corot, and Teniers 
the Younger included in the sale which 
will take place on January 5 and 6, 

The second painting sale is of works 
of the Fontainebleau school, and Ameri- 
can and English XVIIIth and XIXth 
century masters from the collection of 
the late Charles A. Gould and will occur 
on January 22, 

In addition to the Grassi sale of Ital- 
ian furniture and objects of art an- 
nounced last week, another large Italian 
sale is scheduled for January 27, 28, 29 
—the Cattadori collection of 
furniture, textiles and objects of art. 


canvases estates of 


Pietro 


Two XVIth century Renaissance hunt- 
ing tapestries and a historic XVI Ith cen- 
tury weave are features of this sale. 

The only print sale announced thus far 
is that of A. E. Spingarn, to be sold on 
January 13. There is a fine representa- 
tion of American and European artists, 
including examples by Whistler and 
Haden. 

The book sales include a unique 
lection of literature relating to the 
arts, Grolier publications, etc., to be sold 
on January 12, from the Berg and 
Mountjoy collections and the Alexander 
W. Hannah collection of literature con- 
cerning marine subjects with marine 
paintings and ship models to be sold on 
January 19 and 20. 


col- 
fine 





|vator, the Earl of Lytton, the Marquess 
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ANDERSON GALLERIES 

In addition to the sales at the Ander- 
Galleries announced in THE ArT 
News of last week—the Frank Lloyd 
Wright Japanese prints, the Kevorkian 
Oriental the Marquess of 
Reading furniture and the rare rug col- 
lection of Dr. Hugh 
ment has just been received of further 
sales during January and February. 

Three interesting sales of antique Eu- 
ropean furniture and decorations are an- 
nounced. The first, of furniture, rare 
tapestries and works of art from the 
various castles of the Habsburg and 
Cumberland families, sold by order of 
H. 1. H. Archduke Leopold Salvator, is 
certain of wide attention. 


son 


collection, 


Black, announce- 


The second, 


(of English furniture from the XVth to 


the XVIIIth century, tapestries and vel- 
vets, procelains, armor and other works 
of art is a selection from the contents 
of Knebworth House, sold by order of | 
the Earl of Lytton. The third, with) 
its assemblage of English, French and | 
Italian antique furniture, Beauvais and 
Flemish tapestries, Regence Boiserie and 
objets d'art collected by the late Lord 
Grimthorpe, forms an interesting com- | 
plement. 

Of particular interest, as the second 
large armor sale of the season, is the | 
collection of armor and relating objects, 
dating from the XVth to the X1Xth cen- 
tury, inherited and collected by Arch- 
duke Eugen and removed from Fort | 
Hohenwerfen in Austria. 


‘cacy and refinement. 


| rug 


of Haft Dast (Seven Mansions) in Ispa- 
han. The finest of these is No. 216 
in which the decoration is of great deli- 
There are some 
very handsome specimens of Sultanabad 
pottery, rare Persian and Mesopotamian 
pottery of the early period and a series 
of decorative pottery, including the de- 
lightful Kashan ware. A collection of 
Coptic weaving from the Ist to Vth cen- 
tury A. D. are a notable feature of the 
sale. No. 52, with its boldly designed 
hare and No. 71 which is of remarkable 
quality are two outstanding pieces of a 
fine series. Chinese pottery and stone- 
ware of the Han, Wei, Tang, Sung and 
Ming periods include a handsome sepul- 
chral amphora, and animal and warrior 
figure in which the modeling is full of 
character. A Chinese painted pottery vase 
of the Han period also claims atten- 
tion in this group. There are four early 
fresco paintings from China, of the Sung 
and Tang periods, five of them from a 
famous Tao temple at Honan. There 
are twenty rugs that belong in the cate- 
gory of collectors’ pieces. Of these a 
fine XVIIth century Kuba, a royal camp 
with naive rendering of animal 
forms and an Ispahan are particularly 
fine, 


AUCTION REPORTS 














FLYNT COLLECTION 
American Art Association—The collection of 
early American and foreign clocks of Mr. 
Lyman C, Flynt of Monson, Massachusetts 
was sold on December 15, bringing a grand 
total of $5,757. Important items and their 
purchasers follow: 
106—Cherrywood grandmother clock, by 
J. Winslow; Mr. M. A. Shea...... $260 


4 

156—Gold-leaf lyre banjo clock, Ameri- 

can, about 1800; G. Oberlander... 180 
165—Rare wag-on-the-wall clock, by 

Nathaniel Mulligen, 1756; E. S. 

COMO ccccasdschivenyvieve chau 130 
254—Mahogany steeple clock, by Birge 

& Fuller, Bristol, Connecticut; W. 

Th GE os ctvsnteseepeaaneoeinas 150 
255—Mahogany and banjo clock, 

Probably by fillard; W. H. 

BONNE Bincavegels beheeeh cesta 230 
263—Striking mantel clock, by Mitchell 

& Atkins, Bristol, Connecticut; W. 

_, DEG 3 icuccaneatcbusscaue 370 


RUIZ COLLECTION 
American Art Association—The Spanish col- 
lection of D. Raimundo Ruiz was sold on 
December 16, 17 and 18, bringing a grand 


total of $145,946.00. Important items and 
their purchasers follow: 
43—Needlepainted rose-crimson velvet 


dalmatic, Spanish Renaissance; L. 


pS PR A eee epee $500 
100—Gold embroidered crimson velvet and 
brocatelle cope, Spanish, X VIth cen- 
ee ES eee 425 
101—Crimson velvet hanging, Spanish, 
XVIth century; L. Maurice....... 70 
102—Emerald-green velvet and brocatelle 
frontal, Spanish, XVIth century; 
oA RP re See: 400 
192—-Five statuary marble columns with 
capitals, Spanish, XVIth century; 
SF Pei eee 775 
195—Pino wood church doorway, Hispano- 
Moresque, XVIth century; H. 
NRE ri ree RN 800 
361—Spanish Renaissance inlaid and 
carved walnut vargueno; Mrs. S. M. 
ee EAC a ey 950 
376—Carved pino wood entrance doors, 
Spanish, XV-XVIth century; H. 
rr es ee 850 
378—Pair carved pino wood and wrought 
iron entrance doors, Spanish, 
XVIIIth century; A. Fellows...... 900 


381—Sculptured dolomitic stone font, 
Spanish, XI Vth century; A. Arnold 925 
387—Wrought iron and _parcel-gilded 
gateway, Spanish, XVilith century ; 
Pic PE, cv ceebeeceieks bouexaeet 


(Continued on page 11) 


850 











One painting sale is announced, as well 
as a collection of X VIIIth century draw- | 
ings and pastels. The paintings and | 
sculpture form a group sale from the 
collections of the Archduke Leopold Sal- | 


of Reading, and the late Lord Grim- 
thorpe. The drawings and pastels from | 
the collections of Emile Gross and) 
Xavier Haas should be of particular 
interest to collectors. The catalog has | 
been written by R. R. M. See, author | 
of “English Pastels 1750-1830.” 

Two sales feature porcelain and pot-| 
tery. The first, of Hispano Moresque 
pottery, Spanish and Italian majolica 
and works of art from the collection of 
Francis Wilson Mark, should offer some | 
rare pieces, as Mr. Mark was British| 
consul in Marjorcas from 1884-1894. | 
The other sale of English porcelain of | 
the XVIIIth century, has been collected | 
by the expert Mr. Tom G. Cannon, and 
gives promise of offering some impor- | 
tant specimens in this field. 








—- 
KEVORKIAN NEAR AND FAR 
EASTERN COLLECTION 
Exhibition from December 29 
Sale, January 7, 8 
The taste and knowledge of Mr. Ke-| 
his field of Near and Far} 
Eastern art is known both to collectors 
His sale this year at the | 


. ° | 
Anderson Galleries on January 7 and 8} 


- : ; ; : 
again offers to be public a series of not- | 


able examples of the arts of Persian| 
and the East. 
est, are the series of enameled decorated 
mural tiles from the palaces of Ispahan, | 
with their rich exuberance of arabesque 
and floral decoration, many of them | 
forming garden compositions with sym- | 
metrical cypresses and birds. Of partic-| 
ular rarity is the central portion of a 
Mihrab niche, dated 722 A. H. and ex- 
cavated at Veramin. Also of great 
beauty are the series of lacquered and 
painted wooden doors from the palace | 


vorkian in 





and museums. 


Of perhaps greater inter-) 








Grand Central Art Galleries 


15 Vanderbilt Avenue 


Grand Central Terminal Taxicab Entrance New York City 


Ellen Emmet Rand 


January 3rd to 15th 


Lilian Westcott Hale 


January 3rd to 15th 


Admission Free 


Open daily nine to six excepting Sundays 
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NEWHOUSE GALLERIES 


484 North Kingshighway Boulevard 
SAINT LOUIS 


Works of Art ~ 


Continual Display and 
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aca 
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| James Robinson 
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Members of The ANTIQUE and DECORATIVE ARTS LEAGUE 





Seidlitz & Van Baarn 


{Inc.} 


Experts and Collectors 


RARE TAPESTRIES 
WORKS OF ART 


— 
—— 


749 Fifth Avenue NEW YORK 


Corner 58th Street 


CHARLESof LONDON 


| INTERIORS 
OLD ENGLISH FURNITURE 
TAPESTRIES 


2 WEST FIFTY-SIXTH STREET, NEW YORK 
LONDON: 56 NEW BOND STREET, W.1 


LOUIS JOSEPH 
ANTIQUES 


and WORKS OF ART 
wv 


379, 381 and 383 Boylston Street 
BOSTON, MASS. 





Established 1909 


Spanish Antique Shop 


Montllor Bros. 


Rare Collections of Spanish Antiques 
and Objects of Art 


NEW YORK Barcelona, Spain 


768 Madison Ave. Freneria 5 


Palm Beach, Fla. 
Plaza Building 


Carvalho Bros. 


99 
1cS 
a Foo 
O 
of 
iow" 
@ 
eth 762 Madison Ave. 
New York 


MAX WILLIAMS 


805 MADISON AVENUE 
NEW YORK 


MARINE MUSEUM 


SHIP MODELS NAVAL RELICS 
PAINTINGS ENGRAVINGS 





PHILIP SUVAL 


INCORPORATED 


OLD ENGLISH FURNITURE 
and WORKS OF ART 


746 MADISON AVENUE, NEW YORK 


NEAR 65th STREET 
Also 145 East 57th Street, Seventh Floor 


Purveyors to the Trade 


DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 
510 Madison Avenue : New York 








D1 SALVO BROTHERS 


ANTIQUE 
Italian, French English and Spanish 


FURNITURE 
REPRODUCTIONS 


_ 50th Street and Madison Avenue, New YORK 





EHRICH GALLERIES 
OLD MASTERS 


36 East 57th Street New York 


CHARLES FRIEDENBERG 


Vice President 


JAC FRIEDENBERG 


Hudson Forwarding 
& Shipping Co. = 

Expert Packers and Shippers of 
WORKS OF ART 


Let us relieve you of all worry and trouble in connection with 
Packing and Shipping to and from all parts of the World. 
We specialize in packing Antique Furniture, Works of Art, 
and carefully interpack in our 


SPECIAL LARGE VAN CASES 


and ship direct to England, France, Italy, Spain, and all 
Continental Europe, saving you considerable freight charges. 


CUSTOM HOUSE BROKERS 


Customs Clearance and Delivery Promptly Effected 


We have excellent facilities for having your foreign shipments examined at 
our warehouse under Customs’ regulations, where shipments are carefully un- 
packed by men who have long experience in handling Works of Art, Fine 
Furniture, etc., and delivered to you free of all cratings and packing material 


OFFICE: 17 State Street, NEW YORK CITY 
Telephone Bowling Green 10330 
Warehouse: 507 West 35th Street 
Telephone Chickering 2218 
London: Hudson Forwarding & Shipping Co., Inc. 
(Cameron-Smith & Marriott, Ltd.) 
Offices: 6-10 Cecil Court, St. Martin’s Lane, W.C.2 
Telephone: Gerrard 3043. Cables: ‘“‘Kamsmarat Westrand,” London. 


Also represented in Boston, Baltimore, Chicago, Philadelphia, 
and all principal cities of the World. 


RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 











EXPERTS : Accredited by Great Museums and Connoisseurs 
CATALOGUERS of Many Famous Collections 











In the Heart Just off 
of the PL A LZ A Fifth 
Art World |) Art Auction Rooms Inc.|] 47" 


EDWARD P. O’REILLY.... Auctioneer 
We make a specialty of disposing by auction, articles of every de- 
scription pertaining to the home—either from large or small estates 
Department exclusively for 
APPRAISALS AND INVENTORIES 
References from the largest and best known legal firms in New York 


5-7-9 East 59th Street NEW YORK 











PXand ENGLISH ANTIQUES 
GINSBURG & LEVY 


397 Madison Avenue NEW YORK 





HENRY V. WEIL 


Genuine American Antiques 
126 East 57th Street NEW YORK 





A. OLIVOTTI & CO. 
WORKS of ART 


867 Madison Avenue 
NEW YORK 


FLORENCE VENICE 











Studio Founded 1840 In New York since 1907 


Restoration of Paintings 


M. J. ROUGERON 


101 Park Avenue NEW YORK CITY 











| n the Centre of Art 


The most convenient and most distinctive 
restaurant... for luncheon, tea or dinner 
..- for the art patron visiting the Galleries 
or Auction Rooms is 


The MADISON 
RESTAURANT 


in connection with 


THE MADISON 


«NEW YORK’S 
FINEST HOTEL 


15 East 58th Street... NEW YORK 


Theodore Titze 


Manager 





ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue NEW YORK 





Mortimer J. Downing 


Antiques, Bric-a-Brac and Curios 
Plaza Art Building 9 East 59th Street 


Room 305 


























M. GRIEVE COMPANY 


Genuine Antique Hand Carved Gilt Wood Portrait 
FRAMES and MIRRORS 
234 East 59th Street Regent 549221989 NEW YORK 
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AUCTION REPORTS 
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388— Carved pino wood ceiling, Spz anish, 

early XVIth century; H. foods. . 3,000 
497—Madonna by Benenlee Theotocopuli 

(El Greco), Spanish, 1545-1614; 

ee Die So eee ko 5 dime 14,000 
560—Carved and inlaid walnut vargueno 

mounted in wrought iron, Toledo, 

XVIth century; H. Woods........ 2,400 
561—-Carved walnut and _parcel-gilded 

vargueno, Spanish, late XVIth cen 

tury; H. RN Shs ss sae balgia/e dace 900 
563—Inlaid carved walnut vargueno 

mounted in wrought iron, Toledo, 

late XVIth century; H. Woods.... 1,200 
581—Twenty-four carved and _ poly- 

chromed ceiling supports and seven 

panels of a frieze, Hispano-Moresque, 

XIIth century; H. Woods...... 1,007.50 
583—Carved pino wood ceiling, Spanish, 

XVIth century, 20 feet x 11 feet 

10 inches, depth 2 feet; H. Woods. 3,200 
588—Antique floral carpet, 15 feet 7 inches 

x 10 feet 9 inches; H. Michaelyan. 1,200 
589—Cuenca floral carpet, Spanish, X VIth 

century; 20 feet x 19 feet 5 inches; 

a: SE AV iweaeeaness ee ner 5,200 
590—Kouba floral carpet, XVIIth cen 

tury, 21 feet 5 inches x 17 feet 2 

inches; J. P. Newcomb........... 8, 8,500 


carpet, XVI-XVIIth 


22 feet 11 inches x 15 feet 


591—Hispano-Arab 
century, 


10 inches ; J. H. Hamilton...... 11,000 
592—Cuenca Hor al carpet, Spanish, X VIth 
century, 33 feet 8 inches x 22 feet 
8 inches; Mrs. E. S. Farley....... 12,000 
593—Hispano-Moresque medallion cz irpet, 
late XVIth, early XVIIth century; 
Py <P Diikwlea oak «ie sik edaa beaks 8,100 
MORI COLLECTION 
American Art Association—The S. H. Mori 
collection of Japanese and Chinese color- 
prints, were sold on December 9 and 10, 
bringing a grand total of $20,928. Impor 
tant items and their purchasers are as fol 
lows 
1—Ukiyo-e painting, unknown artist, 
Woman Reading a Letter; Mrs. D. 
J. PE bcs Occ kins be kia keek web e dae $350 
7—Utagawa _ Toyohiro, painting, 
Woman Standing on a River Bank; 
ae a rrr oO 
27—Suzuki Harunobu, Tokei no Bansho, 
OVINE: TOMARARS 06600055 ck cabins $20 
30—Isoda Koryusai, Chuban, Afraid of 
the Thunder; Yamanaka ......... 700 
38—The Yuko Tatsumi, Oban, signed 
Kiyonaga, gwa; Yamanaka........ 325 
42—Toshusai Sharaku, Chuban, Yama- 
shita Kinsaku 11; S. W. Howells... 905 
43-—Iwai Hanshiro IV, Oban, signed 
Toshusai Sharaku gwa; C. Yau 520 
45—Kitagawa Utamaro, Portrait of a 
Bijin, Oban; S. W. Howells...... 535 
117—Hiroshige, Group of cranes in flight; 
aK Bile - Wb BE AN oS. cece bacch ae 340 
202 Bu yo Kanazawa Hasho Y ek 
“Moonlight View of the eight sights 
of Kanazawa’’; Herbert Pope...... 1,050 
276—O Hashi Atake no Yudachi, fine im 
pression of this famous print; Mr. 
EPR SY RA ee ee 135 
O21 Peach Blossoms, Swallows and 
Moon. Signed, Hiroshige fude; Dr. 
hc Fy ENS 6.00 5 0045 505 b45 0 eo ee KS 165 
1WA—Daiji no Yuki. A snowstorm at 
Eaigns BEG, 7, WRUY. 6 ck-céciescecac 800 
SAYRE COLLECTION 
rhe Anderson Galleries—A portion of the li 


brary of the late Robert H. Sayre of South 
fethlehem, Pennsylvania, together with col 
lectors’ books in attractive bindings from 
southern consignor were sold on Decem 
ber 15th, bringing a grand total of $6,673 
KENYON COLLECTION 
Anderson Galleries—American and European 
paintings, water colors and drawings trom 
the estate of the late Whitman W. Kenyon 


of Smithtown, L. I., were sold on December 


14 and 15, bringing a _ grand total of 
$6,875.00. Important items and their pur- 
chasers follow: 
33-—Frederic A. Bridgman, contemporary 
American, Algerian Interior; New 
MOUEE c's 0s.00 cus beenbasesicekiedes $100 
40-—James Macdougall Hart, American, 
1828-1901, Near Wonosco Lake, 
Connecticut; Metropolitan Galleries. 160 
o1—Alexander H. Wyant, American, 
1836-1892. Evening in Greenwich; 
DOMIEE nia dk RdS ON G0 Meek vee hE 700 
o-—Edwin H, Blashfield, Contemporary 
American, The Music Lesson; 
PASTOMEE -Vc62-0sc2 er nck esisuesswerns 125 
oS--Montague Flagg; American, 1842 
_ Departure of William the 
Conqueror from Normandy; Metro 
DOIBAG: SANOOD. koa cececksanccasbe 200 
OS—James | Tissot, contemporary 
Frencl Marguerite at the Well; 
f OER 6 eaxwewnes a ree he eauaes 100 
74B—Oil painting on canvas, signed 
( o Soldiers in an inn; 
Schuitheis i RIARECA CRORE REEDS 92.50 
113-——Jean Baptiste Corot. Ville D’Avray ; 
Metropolitan Galleries ............ 650 
115—Emil Van Marcke. French, XI Xth 
century; Cattle; Metropolitan Gal- 
WO ob eh a ncaene Coun bein ebeens 200 
16— Adriaen Hendriksz Verboom, Dutch, 
Vilth century. Classical Land 
scape; Metropolitan Galleries...... 100 
140 \Ibert Neuhuys, Dutch, XIXth- 
XXth century. Preparing for the 
OAL; WOWNOUSE sos ecc0cscicdees re 


144—Frederic A. Bridgeman, 


contempo- 
rary American. 


Scene on the Nile; 


Metropolitan Galleries ............ 190 
147—-A Countat, French, XIXth century. 
Sweet Idleness; Metropolitan Gal 
SS re a Fe es ee 100 
NELSON COLLECTION 
The Anderson _ Galleries — The autograph 
manuscripts of Lafcadio ‘Hearn, Theodore 


Roosevelt, 
unique 


Henry James, Joseph Conrad, 
Nelson collection of incunabula, 
minated manuscripts, sets in fine bindings 
were sold on December 16th, bringing a 
grand total of $42,110. Important items and 
their purchasers follow : 
15—Hearn, Lafcadio. 
graph manuscript, 
yeqaneee Garden,” A superb manu 
ript, expounding in delightful de- 
tail the elaborate philosophy of Japa 
nese gardens; Mr. Gabriel Wells... . 


the 
illu- 


Complete auto- 


signed, of “In a 


$700 


18—-Hearn, Lafcadio. Complete auto- 
graph manuscript, signed, of ‘Kit- 
zuki: The Most Ancient Shrine in 
Japan.” Title page written by 
Hearn, signed at the foot of the last 
page, together with the following 
note: “Begun at Kitsuki, comple- 
tion delayed by sickness”; Mr. 
GE, TS ie ee eee 975 


31—Roosevelt, Theodore. Complete au 
tograph manuscript of this review of 
‘The Influence of Sea Power upon 
History,” by Captain A. T. Mahan, 
J, S. N.; Rosenbach Company. 


Opera necnon Epitoma 
Alconoi in disciplinarum Platonis. 
Colophon, Rome, C. Sweynheym at 
A. Pannartz in domeo Petri de Max 
imo, 1469. One of the rarest first 
editions of classical authors; Rosen 
RAG CHIDO os icc sceeed sbecesas 2,200 


2—Manuscript Hours of the 
Unusual manuscript on vellum, writ 
ten in Latin, with divisional head- 
ings in Dutch, executed perhaps for 
a Dutch lady living in Bruges. 
Manuscript in original binding ex- 
ecuted by Jan Guilebert. I[llumina- 
tions by Nicolas Spierninck; Rosen 
Wee: COON. Bi icisaeeesiesvianecd 3,600 


2,500 
69—Apuleius. 


Virgin, 


S1—Scull, Peter, (2nd Lieutenant Penn 
slyvania Rifle Regiment.) Original 
manuscript orderly book, from July 
8, 1775 to Oct. 26, 1775, containing 
general orders by Ww ashington, Put- 
nam and Lee, etc., E. H. Wells & 

Ce. Se cus cued keh ae ced eeaes 100) 
98—Washington, George, A. L. s., 3 pp., 

4to. Philadelphia, March 7. 1782. 

To Mr. Thomas Paine; Rosenbach 

CT 5455 sean oaweees hoes boos 950 
99—Burns, Robert. A. L. s., 1 p., 4to 

No place or date, but written at 

two o'clock. To Henry Erskine, 

Dean of Faculty, Edinburgh; Rosen- 

ee gi eee eee ee ree ee 250 
114—Lincoln, Abraham, Autograph man 

uscript in pencil, 2 pp., 8vo., certi- 

fied and endorsed in ink, with his 

signature, by Lincoln. His impor- 

tant speech on slavery and the 

Union; Rosenbach Company...... 5,000 
117—-Conrad, Joseph. Complete original 

autograph manuscript of “The Re- 

turn.” Written in 1897, in ink on 

113 quarto pages; E. Wells & 

ee a ee eee ere ee 1,350 

153 to 200 inclusive— Unique Nelson 
group of autograph letters and his- 
toric documents including the fam 
ous secret memorandum of October 
9th, 1805; Rosenbach Co.........¢ 9,000 


CHINESE AND JAPANESE OBJECTS OF 


ART SOLD BY THE ORDER OF 
T. OKAJIMA 
The Anderson Galleries--Chinese and Japa 
nese objects of art were sold by order of 
T. Okajima, Japan Art Studio, 624 Lexing 
ton Avenue, New York, on December 1% 
and 18, bringing a grand total of $14, 
HOZDO. Important items and their pur 
chasers follow: 
191—Fine graduated green jade beads; _ 
ms es eo Ph: .ccsceeea > $165 
358—Large ivory snuff bottle; Mr. E. F. 
COR. DOOR cacavcccrensiarevere 110 
364—Rose quartz sitting kwannon; Mr. 
A. J. WatPeR céccevscsvesanrasse 105 
365—Rose quartz standin kwannon; Mr. 
A, 2, WORUE ceviesateesvvusaus 110 
365—Rose quartz standing kwannon; Mr. 
SDTUNMET cccecesercvcscesccsscces 105 
367—Green jade hanging vase_ with 
chained cover; Mr. Edward Baxter 250 


368—Group of large ivory figures; Mr. ; 
James R. Newell. ...scccscsccscess OSS 
369—Old ivory standing lady; Mr. James 
TOWN: vainva cians Mien aes ss 120 
391—Carved oval green jade brooch pin; 
Miss M. T. McCullough.......... 190 
399—Imperial emerald-green jade finger 
ring, platinum mounted with four 
GiIMMOMAE. 2 ciccccceccccevssesceces 00) 
139-—Lily flower plant in spinach-green 
jade pot; Mr. A. J. Warren...... 120 
440—Lily flower plant in spinach-green 
jade pot; Mr. A. J. Warren...... 120 
449—Gold color miniature aquarium; Mr. 
E. Collins, Agent...ccrsecsevssenre 125 
$53—Round jade table screen lamp; Miss : 
EH. Countham, A@GRt..ce> csssesces 165 
456—Jade table screen lamp; Miss M. : 
T, MeCeoumcc ccc ccccdsvceccdces 1 
$57—Spinach-green jade oblong _ table ¥ 
screen; Miss M. T. McCulloch. 150 
465—Jade flower lamp with round green + 
silk shade; Mrs. J. F. Moran...... 165 
466—Carnelian rooster lamp with carne- 
lian color silk shade; Mr. E. F. ‘a 
Collins 2... cece cece cece eres eeweses sO 
468——Rose quartz vase lamp with pink ; 
silk shade; Miss M. T. McCullough 200 


The Art News 


476—Fine rich orange brocade wall hang- 
ing, 6 feet 8 inches x 3 feet 10 
inches; Mr. E. F. Collins, Agent.. 140 
WOLFE, GUIBAL COLLECTION 
The Anderson Galleries—Provencal and Italian 
furniture and objets d’art from the collec- 
tion of John Wolfe, Esq., and antique 
French provincial furniture comprising the 


contents of the residence of Madame Renée 
Guibal were sold on December 15 and 16, 
bringing a grand total of $12,784. Impor- 





tant items and their purchasers follow : 
69—Fruitwood chest of drawers, Picar- 
dian, mid-XVIIIth century; Mrs. 
a SRSA eeee 210 
78—Low mahogany bookcase in the 
manner of Riesener, French, circa 
1780; Mrs, C, A, Blackwell........ 200 
70—Burl elm commode of the Directoire 
period, Provencal, late XVII Ith cen- 
tury; Mrs. G. ¢. err 255 
S6—Louis Quinze Merisier wood and 
marquetry lady’s ageeetane, French, 
XVIIIth century; Mrs. G. C. Miller 175 
234—Three-fold canvas screen of the 
Louis Seize period by a follower of 
=e Se ee 150 
261 Painting by Salvatore Rosa, Italian, 
XVIIth century. Marine. Mr, C, 
C. BM nak hob b ar escvnseases 180 
262—Painting by Salvatore Rosa, Italian, 
XVIIth century. Composed as pen- 
dant to the preceding; Mr. C. C. | 
SIONS cn cccccdscccseevescecsese 180 
278—Louis Quinze marquetry secretaire 
a abatant and chiftonier attributed 
to Hache of Grenoble, French, circa 2 
1770; Symons, IMC... ..ccecscccces 185 
289—Two carved Louis Seize armchairs 
by P. Brizard, Paris, circa, 1780; : 
OO ™ eee seeeeees G25 
290—-Table d’ accoucheuse, (coiffeuse) ot 
the Louis Seize period, French, 
XVIIIth century; Mr. Harry Cum 
errr ee TTT TT CET Ce yt e 210 
The sporting instinct invariably ap- 


plauds the man who is ready to back his 
flair for a good thing at a price which, 
should he be in error, might spell a 
heavy loss. When Mr. Frank Sabin gave 
as much as £5,000 for a Tudor portrait 
at Sotheby's in May last, he relied on his 
own judgment for its being a genuine 
Holbein and a presentment of Queen 
Mary I. That his judgment was a cor- 
rect one has now been corroborated by 
Dr. Bode, than whom no more eminent 
authority on the art of the period exists, 
and who is convinced that the original 
attribution to Moro in the catalog per- 
taining to the Countess of Carlisle’s col- 
lection, was erroneous. In fact, as Mr. 
Sabin’s knowledge enabled him to gauge, 
Moro would have been too young in 
years to have been able to portray Mary 
as youthful as she appears in the work. 
He indeed journeyed from Holland to 
England to paint her later on when she 
was more advanced in years. The cos- 
tume also helps to date the picture and 
to establish it as a Holbein, as does like- 
wise the intense blue of the background, 
only brought fully to view when the 
canvas had been relieved of some of its 
superfluous varnish, after its purchase 
Dr. Friedlander agrees with Dr. Bode 
as to authorship of the picture, 
constitutes perhaps the most important 
discovery that we have had for a quar 
ter of a century The value of the 
work is computed to be anything up to 
£100,000. 
* * * * 

The forthcoming sale of Dorchester 
House, easily one of the most palatial 
of England’s private houses, should be 
of especial interest to Americans since 
for eight years, terminating in 1913, it 
was the home of Mr. Whitelaw Reid, 
then American Ambassador to this coun- 
try. Its architect was Vulliamy and its 
decorator Alfred Stevens, who spent 
many years upon the beautifying of 
interior details, mantelpieces and _ ceil- 

(Continued on page 12) 
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and Book Cases. 


NEW YORK: 19 East 54th Street 





SILVER 
at the 
NEW VERNAY GALLERIES 

19 East 54th Street 


Eighteenth Century Mahogany Pedestal Desks, Secretaire Cabinets 
A magnificent pair of Adam 
Mahogany Console Tables. 
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2bis RUE DE CAUMARTIN, PARIS 
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Mediaeval Art 
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21 Quai Voltaire, PARIS _ 
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Ancient Paintings 
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PARIS 
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OLD PICTURES 
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Chas. Kaufmann 


Ancient Tapestries, Point Old 
Paintings, High Antiques 


23 Fauborg: St. Honore, Paris 
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Paris, 32 B'® Boulevard Haussmann 
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229 Rue Sr. Honore 








Paris 




















BING & CO. 
































ORIENT 
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R. G. MICHEL GALLERY 


17 QUAI ST. MICHEL, PARIS V 
Original Engravings and Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 
Renoir, Whistler, Zorn, etc. 
Catalogues on Application 
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pear to have a strangely homogeneous 
character and might well have emanated 
from a single source, for each country 


ings, alcoves and fitments all testifying 4t the present time is experiencing the 


to his talents as architect, painter and 
sculptor. The Tate Gallery possesses a 
plaster cast of the mantelpiece of Car- 
rara marble in the salon. All who know 
well their Park Lane, will remember the 
great house in the style of the Italian 
Renaissance at the corner of the street 
leading up to Princess Mary’s residence 
* * * * & 


We have had several attempts to en 
courage bidding by means of inv.ting 
visitors to picture shows to leave behind 
them written offers for the works ex- 


hibited, but a new departure in this 
direction is one inaugurated by the 
Three Arts Club, which has instituted 


in connection with each exhibit a mica- 
covered slot, into which one is expected 
to slip a visiting card, with the amount 
of one’s bid exposed to view on the 
back. Anyone willing to bid higher, has 
only to slide in a card in front of it, 
likewise indited, the picture at the end 
of the show going naturally to the big 
gest bid. There is only one serious ob 
jection to this, namely the natural dis- 
inclination of the artist to having made 
public an offer which may be justifiably 
regarded as inadequate. But then, no 
doubt, it is always up to him, I suppose, 
to withdraw an offending card, if it so 
please him. To many any bid, even a 
poor one, may be preferable to none at 
all. And apropos of what is claimed to 
be a poor market for modern work, it 
is interesting to find Richard (formerly 
Walter) Sickert, declaring that this is 
by no means a result of money being 
diverted from the living artists to those 
now regarded as Old Masters. He re- 
gards the inflated sums now being lav- 
ished on the latter as mere investments, 
likely to focus popular attention on art 
in general and so ultimately to bring 
grist to existing artistic mills. He, for 
one, has no cause to complain of want 
of pecuniary recognition in his lifetime, 
for hs work commands at present en- 
viable prices. 
* - 2. 3 
The following notes give brief mention 
of some interesting exhibitions now cur- 
rent: 


The Chenil Galleries, Chelsea 

The opening of a “Multinational” ex- 
hibition, comprising works by French, 
British, American, German, Swiss and 
Mexican artists represents a commend- 
able step toward impressing on the pub- 
lic the fact that art is an international 
affair and that there should be co-opera- 
tion between nations in fostering it. 
From the purely monetary point of view 
the movement is to be encouraged as 
a means of extending the market for 
works of art and of developing interest 
in, and understanding of, them. Whether 
as a result of selection or as a natural 
phenomenon, the exhibited works ap- 
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Oldest Art School in America 
Instruction in Painting, Sculpture 
and Illustration. Send for Circular. 
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evolution of the same schools of artistic 
thought in their various stages. The 
Mexican pictures, painted by native boys 
whose vision operates untrammeled by 
having been taught “how to see things” 
at an Art School, represent, however, a 
phase of production, differing from the 
rest. They have considerable naive 
force and directness. 


The Greatorex Galleries, Grafton Street 
W. 

The watercolors by Lady Evelyn Lis- 
ter, shown here, have great decorative 
quality, those of flowers and of fishes 
being treated with particular skill and 
the backgrounds being harmonized to 
excellent effect with the subjects. The 
Victorian style of dealing with studies 
of single flowers is cleverly adapted to 
more modern ends and some pleasant 
drawings result. 


The Spink Galleries, King Street, S. W. 
Henry Bishop is showing here some 
sunlit paintings of Morocco and Italy, 
in which he manages to convey success- 
fully the quality of light under Southern 
skies. There is more variety in that 
light than most artists credit it with, and 
this variety is seized and depicted. 


i &. &. 
THE HAGUE 
Of the paintings sold at Van Marle & 
Bignell’s in the Hague, on November 30, 


a work by Ambrogio de Predis, repre- 
senting four different facial expressions, 


The Art News 


was sold for f1.5,200; “Venus taking 
away an arrow from Amor,” by the 
XVIIth century Venetian mannerist 
Pietro Liberi, f1.4,100;: Abraham Bloe- 


maert, “The Baptism of the Chamber- 
lain,” f1.4,200; a Dosso Dossi, repre- 
senting Andromeda, was sold_ for 
fi. 2,200, and a “Portrait of a Boy,” by 
Ghislandi, for fl. 900.—L. J. R. 


BERLIN 


BERLIN.—Doubts as to the authentic- 
ity of the Greek goddess in the Berlin 
museum of antiques acquired last year 
for one million marks have again oc- 
curred, provoked by the offer of sale to 
the British Museum of a marble statue 
of early Greek origin which was con- 
sidered a fake by the English experts. 
It is rumored that an international com 
mittee of scholars will submit the statue 
once again to a thorough inspection for 
the purpose of eliminating doubt. 


VIENNA 
VIENNA.—Professor Egger Lienz, a 
prominent representative of Austrian art, 
died in his home near Bolzano. 

At a recent auction at Gliickselig in 
Vienna the portrait of the “King of 
Rome” Napoleon's only son, by Francois 
Pascal Gerard was sold for 23,000s 
($3,200). The Crown Prince is repre- 
sented as a baby, playing with sceptre 
and crown. An engraving after this 
painting by Desnoyer, dedicated to the 
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reached 13,000 guilders; a religious) Empress Marie Louise has made this 
painting of the early Antwerp school | work popular. 
Amsterdam Berlin 





VAN DIEMEN GALLERIES 
21 East 57th Street 
NEW YORK 


v 


PAINTINGS 


by 


OLD MASTERS 














Jacques Seligmann & Co. 


3 East 51st Street 
NEW YORK 


PERMANENT EXHIBITION 
of 


WORKS of ART 
and PICTURES 























REINHARDT 
GALLERIES 


730 Fifth Avenue, New York 


Paris Office: 
11 Bis Rue Boissy d'Anglas 


PAINTINGS 
By OLD and 


MODERN 
MASTERS 








OBJETS D’ART 


GOLDSCHMIDT 
GALLERIES, 


730 Fifth Avenue, New York 
11 Bis Rue Boissy d‘Anglas, Paris 
Kaiserstrasse 15, Frankfurt 





| Victoriastrasse 35, Berlin 





eT 


























Messrs. 


Price & Russell 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


FERARGIL 


37 EAST 57r1x ST. NEW YORK 











| Dikran G. Kelekian 


W orks of 
Art 


es 


Sanhees Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 














2 Place Vendome, Paris 








Opposite American Mission, Cairo 























a ~—— 7 


Kennedy & Co. 


Etchings by 
Old and Modern Masters 


| Old English 
Sporting Prints 
Marine Subjects 
693 Fifth Ave., New York | 














METROPOLITAN 
GALLERIES 


PAINTINGS 


by AMERICAN and 
FOREIGN MASTERS 


New Address 
578 Madison Av., New York 


Opposite American Art Galleries 

















N.E. MONTROSS 


Works of Art 
MONTROSS GALLERY 


26 EAST 56rn ST. NEW YORK 

















OSEF F. KAPP | 


| 
| 910 Park Avenue, NEW YORK 
| Fine 
DUTCH and FLEMISH 
| MASTERS 

of the 17th Century 




















Lewis &¥ 


Simmons 


Old Masters 


and 


Art Objects | 


730 Fifth Ave., New York | 


} 


CHICAGO, 908 N. Michigan Ave. | 
LONDON, 74 South Audley St. | 
PARIS, 16 Rue de la Paix 








F. Kleinberger | 
| Galleries 
Inc. 
| 725 Fifth Avenue 
NEW YORK 
9 Rue de |’Echelle 
PARIS 
cw 


| ANCIENT PAINTINGS 
SPECIALTY PRIMITIVES | 


of all Schools 








and 














OLD DUTCH MASTERS _ 








M. GRIEVE 
COMPANY 


234 East 59th Street 
New York City 
Tel. REGENT 3492-1984 


Importers of 
GENUINE 


ANTIQUE 


CARVED Woop FRAMES 


We have the correct 


Periops FOR OLD 
Master PAINTINGS 


Engravings, 


Tapestries 


Needle Points, Embroideries, 


Mirrors 


and Crucifixes. 


REPRODUCTIONS 


in sizes 


12x16 to 56x90 


Always in stock 














ee 


i ae 


4 
j 
5 
: 








RABE: tee COED 








Sais in 


Lo A eth tn tela iba 


ee 


Ohi. 


Saturday, December 25, 1926 


WASHINGTON 


An individual exhibition of paintings 
by Jerome Myers now is being shown 
at the Phillips Memorial gallery. This 
is in the “Little Gallery” where there 
are eight or nine paintings that deal with 
the New York City, the 
children and the grown-ups. The paint- 
ings of the children have a decided ap- 
peal in their fantastic groups that are 
shown at night with the lights stream- 


east side of 


ing on them. 
* * * * * 


In the large gallery of the Phillips 


Memorial several new paintings have 
been placed on view. There is an 
“Interior,” by E. Vuillard, a French 


painter who lived about 1870, and painted 
still life. A new painting by Matisse, 
called “A Woman,” shows this painter 
in a manner not common to him. “A 
by Claririn, 
“Carcassone, France,” by Walter Griffin, 
and “Afternoon,’ by Maurice Sterne, 
complete the list of paintings recently 
placed in the gallery. 
x * * *k x 

At the National Gallery of Art an ex- 
hibition of “Paintings of Venice from 
Dawn to Dusk,” by Herbert Waldron 
Faulkner, is now on view. 

In the Smithsonian Institution Build- 
ing, under the auspices of the United 
States National Museum, division of 
graphic arts, an exhibition of etchings, 
drypoints and block prints by B. J. O. 
Nordfeldt will continue to January 2. 

* * * * * 


Chateau,” Pierre Eugene 


Much interest is being shown in the 
special exhibition of paintings by H. 
Harris Brown, British portrait painter, 
a member of the Royal Society of Por- 
trait Painters and the National Society 
of Portrait Painters of England, now 
on view in the special exhibition gallery 
at the Corcoran Gallery of Art. 


LOS ANGELES 
A comprehensive of the 


etchings of Donald Shaw McLaughlan, 
covering all periods of his art down to 


exhibition 


the present time, is in progress at the 
Print 


Hollywood. 


Rooms, 1748 Sycamore Avenue, 


* + * * + 
| he 


paintings 


first western exhibition of the 
of Alexander being 
held at the Cannell & Chaffin galleries. 
Flyn is artist 


much of his time in Spain, painting the 


Flyn is 


an eastern who spends 
senoritas and senors in typical costume 
and pose. 

x * kK *k * 


An exhibition of paintings by John 
Hubbard Rich is being held in the Bilt- 
more Salon. 


portrait 


The exhibit is made up of 


and figure canvases, flower 
pieces, still lifes and a number of small 
sketches. 
* * * Kk * 
Wood-block prints of a high order 


are those by Franz Marc now being 
shown in the print room of the Los 
Angeles Museum. 


the 


Franz Marc, one of 

Horsemen” of the Munich 

New Succession, is dead, and this col- 

lection is owned partly by his widow 

and partly by Mme. G. E. Scheyer. 
‘see @ @ 

Paintings by J. Christopher Smith, are 
now being shown at the Wilshire Art 
galleries. He has found his themes in 
the California life about him and painted 
them, in strong color and pattern. 


“Blue 


—=———=== 





BALTIMORE 


An exhibition of modern paintings is 
in progress at 913 North Charles Street. 
Seven canvases are by John L. Kahl and 
include such subjects as A French Street, 
Marine French Country, Night in Paris, 
In the Vosges Mountains, France and 
two decorative sketches. 

Lawrence W. Slagle is showing pic- 
tures entitled The House on the Moun- 
tainside, Still Life, Nude Sketch, Hula 
Dancer, Woodberry Heights, Potted 
plant and Chess Table, Ilchester (Md.) 
Canning Factory; West River, Md.; 
Shenandoah Valley, Va.; Hanging Limb, 
Ellicott City, Md.; Black Shadows, 
Woodberry Hollow; Interior (Syrian) ; 
sack of High Street, Harpers Ferry; 
The Green Wedgewood Vase and Main 
Street, Harpers Ferry. 


BOSTON 

The following forthcoming events are 
scheduled at the Boston Muesum of Fine 
Arts. An exhibition of sculpture by 
Paul Manship will open in January, 1927. 
in February the Juliana Ed- 
wards will be 
exam- 
Fantin-Latour, Gainsborough, 
Reynolds, Monet, and Sargent. 
hibition by the Society of 
Crafts is announced 


Cheney 
paintings 
This collection 


collection of 
shown. includes 
ples by 
An ex- 
Arts and 
for March, to be 
followed by the Copley Society exhibi- 
tion in April. 
* * * Kk x 

Paintings by Evelyn Ivy of the Bene- 
dictus School of Art of this city are 
now being shown at the shop of R. F. 


McGregor, 22 Bromfield Street. Land- 
scape subjects are Miss Ivy's forte. 
These are of modest dimensions and 


calculated to appeal to the layman. 
* * * Kk x : 

The exhibition by Harry Sutton, Jr., 
of this city, at the Doll and Richards 
Gallery is composed not alone of water- 
colors, as was his show last season, but 
oils as well. 

x * kK Ok x 

The Schervee Studios, 665 Boylston 
Street, is well launched on its declared 
program of exhibitions. Its well ap- 
pointed gallery on the fourth floor is 
now made colorful by watercolors from 
the brush of Frank Carson of this city 
and Provincetown. 

x * ok OK x 

The exhibition of Walter Koeniger’s 
paintings of snow-bound scenes make 
an appropriate showing. The R. C. Vose 
Galleries of 559 Boylston Street has oc- 
casionally presented a single canvas by 
Mr. Koeniger, but the present display 
of his work now in force is the first 
considerable one held in this city. 


SPRINGFIELD 

Etchings, wood blocks and batiks offer 
a variety of work on exhibition at the 
Mabel Ulrich print galleries. New pub- 
lication etchings by Marguerite Kirmse 
of New York, the Scotch girl who came 
to this country to draw, are intimate and 
personal sketches of dogs. 

satiks in clean colors and conven- 
tional design, are by Paul Poiret. Those 
by Alice LeDuc are in soft colors in 
designs which have gone back to the 
simplest and most primitive forms. Gil- 
bert Fletcher has hangings picturing a 
conventionalized village on a hilltop with 
trees and water. Batiks by Claar Mairs 
and Clement Haupers show decorative 
flamingos, flowers and birds. 
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The Art News 
CHICAGO 


It is not every day that one can find 
in Chicago two such stimulating displays 
of original and independent artistic effort 
as that afforded by the exhibitions of 
the Swedish artist, Frederick Remahl, 
and the Roumanian-American, Emil Ar- 
min. Mr. Remahl’s paintings are hav- 
ing their first showing in this country 
in Chicago, and though Mr. Armin’s 
work is not new in Chicago this is his 
first “one man” exhibition. 

ee ee 2 

The All-Illinois Society of Fine Arts 
has opened an exhibition of watercolors 
at Decatur, which will continue through 
December. On Jan. 1 an exhibition of 
oils will commence in the same city, a 
reception being given on the opening 
day. 

* * * kK * 

Count A. 
painter of the court of Italy, is exhibit- 
ing his portraits and figure paintings in 
one of the galleries of the mezzanine 
floor of the Drake hotel this week. 

* * * *k 

The Chester H. Johnson galleries are 
holding exhibitions of miniatures by 
Miss Edna Robson of New York and 
the flower and garden paintings of Miss 
Mabel Key. 

x * * Ok ok 

Fine prints, both old and modern, are 
being displayed at the Roullier galleries 
this month. This exhibition affords a 
splendid opportunity to contrast the fa- 
mous prints by such masters as Rem- 
brandt, Whistler and Legros, with the 
works of contemporary etchers such as 
McBey and Bone, MacLaughlin and 
Benson, Griggs and Brockhurst, and also 
to compare the moderns with one an- 
other, 


CINCINNATI 

Scarcely a better tribute to the life 
and work of Frank Duveneck could be 
found than the exhibition at the Cin- 
cinnati Museum, which the Duveneck 
Society of Painters and Sculptors has 
assembled to serve as the setting for 
their master’s magnificent “He 
Lives by His Wits.” As is usual with 
this society, they have given his work 
the place of honor. 

x * * * x 


canvas, 


The Cincinnati Art Museum announces 
the opening of its season with an ex- 
hibition of paintings by Everett Warner. 
The collection is mainly a display of 
views of Manhattan Island. 


Casella Tamburni, portrait | 


CLEVELAND 


All records for auction sales by the 
Cleveland Society of Artists were broken 
by this year’s success. Ninety-one items 
were the auction lasting about 
three hours and a half, and the sum 
realized was $4,661.50. The best pre- 
vious record was surpassed by about 40 
per cent. 


sold, 


* * * *& *€ 


There is a notable exhibition of sculp- 


‘ture at the Korner & Wood galleries, 


1512 Euclid Ave., the work of Max Ka- 
lish who is a Cleveland artist. He is 
showing the fruits of his enthusiastic 
work in Paris during the half-year or 
more he spent in the great art capital 
of the world, since his exhibition in this 
city, a year ago. 
x *k kK ok 

The collection of oil and watercolor 
paintings, drawings, prints and bronzes 
which have been brought from the Krau- 
shaar galleries of New York to the Gage 
gallery is one of the most entirely de- 
lightful and well-balanced exhibitions 
ever seen in Cleveland. 

* * kK k x 

Early next year there will be a most 
interesting exhibition at the Korner and 
Wood galleries of the watercolors of 
Carl W. Broemel. 

These will include twenty watercolors 
painted during his West Indian trip and 
some heretofore unexhibited pictures of 
Bermuda, which have just returned from 
the Kraushaar galleries at New York 
where Mr. Broemel is again exhibiting 
this month with a group of contemporary 
eastern artists. 


BUFFALO 


The announcement that the Albright 
Art gallery is to have an exhibition of 
Old Masters, comes at a particularly ap- 
propriate moment. The 
tures by such famous men as Botticelli, 
Luini, Perugino and Francesco. will 
bring home to us that remarkable mes- 
sage, which the genius of the fifteenth, 
sixteenth and seventeenth centuries pro- 
duced. 


religious pic- 


However, not all of the pictures in 
this collection will be of religious char- 
acter. One of the most important can- 
vases in this group is a portrait of Bea- 
trice D’Este by Bernardino de’ Conti 
(1450-1525) of Pavia. 

* * * *k * 

In the assemblage of small paintings 

presented by the Buffalo Society of Art- 


13 


its 19th Annual Exhibition of 
Thumb-box Pictures, it will be clearly 
seen that the 80 artists represented 
sought their inspiration in nature. They 
had their own story to tell and told that 
story with keen intelligence and a more 
than ordinary sense of the beauty of line 
and color. 


MINNEAPOLIS 


A memorial exhibition of paintings by 
the late Max Bohm, a resident of Minne- 
apolis for several years and internation- 
ally known as one of the most individual 
of American artists, is being held at the 
Minneapolis Institute of Arts. 


ists in 








NEW ORLEANS 


Beginning next Sunday there will be 
exhibited in the galleries of the Arts and 
Crafts Club, 520 Royal Street, a dis- 
tinguished collection of black and white 
prints and drawings by contemporary 
Italian artists. The New Orleans chap- 
ter of the Italy-America Society in spon- 
soring the exhibit which was assembled 
by the Italian Department of Fine Arts 
under the personal supervision of Gr. 
Uff. Arduino Colosanti. New Orleans 
is the second city in America to have the 
collection. 

The exhibition is said to be the first 
of its kind ever sent to America and 
the most complete ever assembled by the 
Italian government. New Orleans is 
fortunate in having the opportunity of 
an early view of what must necessarily 
be considered one of the most interest- 
ing shows of the year in this country, 
conceded generally to be intensely ex- 
pressive of the graphic art of present- 
day Italy. 

The group displays a wide variety of 
treatment in the subjects chosen. An 
approach to actual primitivism is marked 
in many of the drawings, strong and 
forceful presentations of scene or fig- 
ures. A quality of dignity, of emotion, 
of passionate expressiveness, is notable 
in the different drawings. There are 
many powerful etchings of city streets 
and buildings, there are landscapes, por- 
traits, rugged and dramatic, all fraught 
with a flexibility and imagination which 
bespeak a richly endowed, energetic tal- 
ent, singularly free from foreign influ- 
ence, 
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SPECIAL NOTICE 


Oriental Rugs 


We are commissioned by several of 
our clients to dispose of a number 
of old rugs of merit. Many inter- 
esting specimens can be secured at 
less than they are worth. Send for 
list. 


H. MICHAELYAN, Inc. 
2 West 47th Street, New York 
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New York 
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c;. I . LOO Eo CO. i Ainslie Galleries, 677 Fifth Ave.—Exhibition 


- ag gh a galleons by Jaffrey 
. 4 olt, unti anuary Ist 
34 Rue Taitbout - Paris Anderson Galleries, Park Ave. and 59th St. 


7 —Exhibition of Industrial Art, from January 
559 Fifth Ave., New York 3rd until January 8th. 
| Arden Gallery, 599 Fifth Ave.—Exhibition of 
a by Victor White, until January Ist, 
% 


. 

hy nese The Art Center, 65 East 56th Street—Exhi- 
Z | bition of New York Society of Ceramic Arts, 
until December 30th. Exhibition of Jugo 

‘ | slav paintings, until December 29th. 
Anti ues || Thomas Agnew & Sons, 125 East 57th Street 
q —Exhibition of old Masters of the Venetian 

school, until December 31st. 
Babcock Galleries, 19 E. 49th St—Exhibition 
of cabinet paintings, during December. 


ons Bonaventure Galleries, 586 Madison Ave.—Au- 
tographs, portraits and views of historical 

interest. 
Branches Paul Bottenwieser, 489 Park Avenue—Paint- 


- ings by old masters. 
SHANGHAI ? “i PEKIN | Brooklyn Museum, Eastern Parkway and 
| Washington Ave., Brooklyn, N. Y.—Inter 
national Exhibition of modern art by the 
—EE H Société Anonyme, until January 2nd. 
aed Eleventh annual exhibition of the Brooklyn 
—$ Conlety of Etchers, Print Gallery, until Janu 
ary 2nd. 


The Brummer Gallery, 27 E. 57th St.—Exhibi- 
tion of paintings by Anne Goldthwaite, until 
- January 8th. 
Butler Galleries, 116 E. 57th St.—Exhibition 
of mezzo-tints by contemporary etchers as 
Edwards, Blackall, Wilson and _ others, 
o through December. 
Daniel Gallery, 600 Madison Ave.—Exhibition 
CHINESE of modern artists, including Dickinson, De- 
meuth, Kunyoshe, Sheeler, Spencer and 
ANTIQUES i 
De Hauke Galleries, 3 E. 51st St.—Exhibition 


of Ingres drawings 














Archaic Bronze, Pottery, Paintings Dudensing Galleries, 45 West 44th St—Ex- 
and Stone Sculpture and egg MY Eotereciees | ey Ease 
. “ee ohn ellog oodru an enry 

Jade Carvings Winslow, until December 31st. 
F. Valentine Dudensing, 43 East 57th Street— 
AT THEIR NEW Exhibition of modern art. Exhibition of 
GALLERIES watercolors by Pajot, until December 31st. 


Loan exhibition of Impressionists for the 


benefit of the French I ital, New York, 
5 East 57th Street ||| tripe ts. Psinet Bomial, New Yo 


Third Floor Ehrich Galleries, 37 E. va Christma i 
hibition of paintings of the Madonna, unti 
NEW YORK CITY December 25th. 
Paris London Shanghai Ferargil Galleries, 37 E. 57th St.—Exhibition 
v of paintings by Verbeegk, from December 


26th, until January 8th. Also exhibition of 
American sculpture. 


| Fearon Galleries, 25 West 54th St.—Exhibition 














of XVIIIth century masters, through 
December. 


Gainsborough Galleries, 222 Central Park 
South—FExhibition of Styrian jade by Baron 
Hans E. von Herwarth. Exhibition of paint- 


ings by Professor Theodore Wedepohl, until 

GALLE” IES December 3ist. : 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Exhibition of paintings by 
Ellen Emmet Rand and Lilian Westcott 
Hale, from January 3rd until January 15th. 


, Guttman Galleries, 38 W. 58th St.—French 
WO! 7 and English miniatures, XVIIIth and XIXth 
. centuries, drawings by Murillo, Velasquez, 
Raphael, Greuze, Boucher and others. 
H. Harlow & Co., 712 Fifth Ave.—Exhibition 
A of dog etchings by Marguerite Kirmsey 
through December. 
P. Bp ror Higgs, 11 E. 54th St.—Exhibition 
Italian and Flemish primitives, English, 
Dutch portraits. 


Holt Gallery, 680 Lexington Ave.-—Small paint- 
ings for holiday gifts by Ryder, Chapman, 








. Robertson, Pfister and others, also bronzes 

27 East Fifty seventh Street and etchings by Ryder and Peyton, until 
January 8th. 

New York Intimate Gallery, Park Avenue and 59th Sts.— 

203 Bis Bd. St. Germain, Paris Exhibition of paintings by Marin, until 


January 15th. 


Edouard Jonas Galleries, 9 East 56th St.— 
Pictures, works of art and tapestries. 

















Durand-Ruel Galleries, 12 East 57th Street— | 


NEW YORK EXHIBITION | CALENDAR | 


Josef F. Kapp, 910 Park Ave.—Exhibition of 
XVIIth Century Flemish and Dutch paint- 
ings. 

Kennedy Galleries, 693 Fifth Ave.—Exhibitions 
of old English color prints by Moreland, 
Alken and others, until December 31st, and 
exhibition of etchings by John Taylor Arms. 

Thomas Kerr, 510 Madison Ave.—Antiques. 

Keppel Galleries. 16 E. 57th St.—Exhibition of 
= works of Joseph Pennell, until December 
31st. 

Kleinberger Galleries, 725 Fifth Ave.—Ancient 
paintings, special exhibition of French and 
Flemish primitives, during December. 

Kleykamp Galleries, 3-5 E. 64th St.—Exhibi- 
tion of potteries of the Han, Wei and T’ang 
dynasties recently excavated in Southern 
China, through December. 

Knoedler Galleries, 14 E, 57th St.—Exhibition 
of watercolors, by Mrs. A. Stewart Walker, 
December 27th until January 8th. 

Kraushaar Galleries, 680 Fifth Ave.—Water- 
colors of American painters, until January 
Ist. 

John Levy Galleries, 559 Fifth Ave.—Paintings 
by old masters. 

Lewis and Simmons, Heckscher Bldg., 780 
Fifth Ave.—Old masters and art objects. 
Macbeth Galleries, 15 E. 57th St.—Exhibition 
of etchings, watercolors and small bronzes, 
especially assembled for the holiday season, 

until December 27th. 

Metropolitan Galleries, 578 Madison Ave.— 
Exhibition of American, English and Dutch 
paintings. 

Metropolitan Museum of Art, Fifth Avenue at 
82nd St.—Joseph Pennell Memorial. Exhibi- 
tion in galleries K37-40, through January 
2nd, 1927. Exhibition of American Indus- 
trial Art, gallery D6, until January 5th, 1927. 

H. Michaelyan, Inc., 2 W. 47th St.—Oriental 
rugs, antique tapestries. 


Milch Galleries, 108 W. 57th St.—Exhibition 
of watercolors of the Yellowstone and Mexi- 
can series by Thomas Moran, until January 
Sth. Exhibition of etchings by Ruth Payne 


Burgess. 

Montross Galleries, 26 E. 56th St.—Exhibition 
of watercolors by Marion Monks Chase, 
until December 3ist. 

New Gallery, 600 Madison Ave.—Exhibition of 
paintings by Edward Bruce, until December 
3l1st. 

New York Public Library—Print Gallery: 
Mary Cassatt—Memorial Exhibition, Gallery 
816: Selections from the Isaac Greenwood 
Collection and the Seymour Haden Collec- 
tion (gift of E. G. Kennedy). 

Our Gallery, 118 W. 18th St.—Exhibition of 
contemporary modern art. 

The Potter’s Shop, Inc., 755 Madison Avenue 
—Christmas exhibition of American pottery, 
until January Ist. 

Ralston Galleries, 780 Fifth Ave.—Exhibition 
of private collection of Richard Vitolo of 
old masters, until January Ist. 

Rehn Galleries, 693 Fifth Ave.—Exhibition of 
watercolors by Hopkinson, Pepper, Chase, 
Perkins, Cutler, until December 3\lst. 

Reinhardt Galleries—Paintings by old and mod- 
ern masters. 

Schwartz Galleries, 517 Madison Ave.—Ex- 
hibition of old and modern etchings. 

Scott & Fowles, 680 Fifth Ave.—18th Century 
English paintings; modern drawings. 

Jacques Seligmann & Co., Inc., 3 East 51st St. 
—Exhibition of Gothic’ art, XVIth, XVIIth 
and XVIIIth century paintings and XVIIIth 
century French furniture. 

Messrs. Arnold Seligmann, Rey & Co., Inc., 
11 E. 52nd St.—Exhibition showing the de- 
velopment of the art of ‘‘Stained Glass Paint- 
ing,’ from the XIIth to the XVIth century. 

Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 
tion of paintings by Chardin through De- 
cember. 

Max Williams, 805 Madison Ave.—Ship models, 
paintings and old prints. 

Yamanaka Galleries, 680 Fifth Ave.—Works of 
art from Japan and China. 

Howard Yo Galleries, 684 Fifth Ave— 
Exhibition small French landscapes and 
still life by ‘Peter van Veen, until December 
31st. 





HEINEMANN GALLERIES 


LENBACH “PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 








Durand-Ruel 


INC 
NEW YORK 
12 East 57th Street 
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ROBERT C. VOSE 


(Established 1841) 


PAINTINGS 
by Old and Modern Masters 





CARRIG-ROHANE Carved Frames 





559 Boylston Street 


Copley Square 


BOSTON 
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Scott & Fowles 









UDENSIN( 
PAINTINGS of DISTINCTION 


45 WEST th STREET 
NEW w 44 y YORK 
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GALLERIES Ly = Ralston 


680 Fifth Avenue 
Between 53d and 54th Streets 


NEW YORK 




















London Kyoto | 
Osaka Boston 
Peking Shanghai 





& Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 


730 FIFTH AVENUE 
NEW YORK 

















YAMANAKA & CO. | | arthur Tooth & Sons, Ltd. 


680 Fifth Ave., New York 
WORKS OF ART 
from 
JAPAN AND CHINA 











155 New Bond Street, London 


cow 


Fine English Portraits 
Modern British 
and French Art 


























Paul Rosenberg & Co. 


Wildenstein & Co. 


INC. 








French Masters 


ot the 


X1Xano XX CENTURY 





High Class 
Old Paintings 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 





647 Fifth Avenue New York 
Paris: 21 Rue La Boetie 








647 Fifth Avenue New York 
Paris: 57 Rue La Boetie 
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